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No. 822. VOL. XIII. 
H oteborx THEATRE ROYAL. 

_ BARRY SULLIVAN, Sole Lessee and Manager.—This 
Evening and during the week (Thursday and Friday excepted) 
at Toclock. The very laughable Farce of ‘STATE SECRETS.” 
Mr. George Honey. At 7.45, Lord Lytton’s celebrated Play of 
the “LADY OF LYONS.” Barry Sullivan, Messrs. W. H. 
Stephens, Chas. Horsman, Lin Rayne, Lunt, Evans, &c.; Mrs. 
Hermann Vezin, Mrs. Chas. Horsman, &c. To conclude with 
“THE LOTTERY TICKET.” On THURSDAY and FRIDAY, 
Moore’s Tragedy of ‘* THE GAMESTER.” 

Principal Scenic Artist, Mr. Junta Hicks. 
Acting Manager, Amory SuLtrvan. 


OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE. 
i President—The Earl of DUDLEY. 
Principal—Professor W. STERNDALE BENNETT. 
The next STUDENTS’ CONCERT, open to Subscribers, 
Members and Associates, will take place at the Institution, on 
THURSDAY EVENING next, the 2nd December, commencing 
By order, 


at 8 o'clock. 
y JOHN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden-street, Hanover-square. 


ACRED HARMONIC SOCIETY, EXETER 
HALL.—Conductor, Sir Michael Costa.—Handel Festival 
Choir, London Amateur . Contingent.—Notice.—MEMBERS 
having CHANGED their ADDRESS are requested to notify the 
same by letter, addressed to their respective superintendents, at 
No, 6, Exeter Hall. Having in view various imposing Musical 
Celebrations, it is intended to maintain this now well-known 
choir, which comprises members of all the best choral societies 
of the metropolis, at its full comp! t of two th d voices. 

Practised choralists with good voices, desirous of filling vacan- 
cies which usually arise-at the commencement of a season, may 
address by letter, stating voice, as Eine, as soon as possible. 

The expenses of mee , &c., being defrayed by the Sacred 
Harmonic Society, no subscription is sought from members of 
the choir. It is requested, however, that none will apply for 
admission thereto, unless willing to give punctual attendance 
at the mealeage which may be called. 

6, Exeter Hall. 


XETER HALL.—SATURDAY EVENING 
CONCERTS.—To commence on SATURDAY, January 
8th, 1870. These Concerts have been projected in order to 
afford the many thousands who are free from business 
on Saturday Evening an opportunity of hearing the best 
vocal and instrumental music given by the best artists. There 
will be a full and efficient orchestra for the performance of sym- 
phonies, overtures, and occasionally of the lighter music. e 
vocalists already engaged are Mdme. Sinico, Mdme. Mom- 
belli, Miss Clari Fraser, Miss Helen D’Alton, Mr. Santley, 
Signor Foli. Instrumental Soloists: —Mdme. Arabella God- 
dard, Pianoforte; and the celebrated Violinist, Herr Wil- 
helmj. The programme and the tickets of the first concert 
will be issued on Monday, Dec. 20. Popular prices of admission, 
viz., 1s., 28., 88., and for reserved and numbered seats, 5s. All 
communications relative to these Concerts to be addressed to 
Mr. Wood, Cramer & Co., 201, Regent-street. 


R. SANTLEY has the honour to announce 
that his FIRST CONCERT TOUR in England, Ireland, 
and Scotland will commence in January, 1870. Mr. Santley 
will be assisted by 
Mdme. SINICO, 


Miss EDMUNDS, 
Herr WILHELMJ, the celebrated Violinist, 


AND 
Mdme. ARABELLA GODDARD. 
All as for the engagement of the Party to be made 
to Mr. Wood, Cramer & Co., 201, Regent-street. 


RIGHTON.—Madlle. CHRISTINE NILSSON at 

Mr. KUHE’S Grand EVENING CONCERT, Monday, 

— 29. Particulars at Potts & Co.’s and Cramer & Co.’s, 
n. ; 


PRELIMINARY ANNOUNCEMENT. 
SATURDAY ENTERTAINMENTS, 


ST. GEORGE’S HALL, BRADFORD. 

The Public is respectfully informed that arrangements have 
been made, with a view to meeting a want which has long 
been felt in this populous town, of providing Cheap Rational 
and Popular Amusements during Winter Months. It 
has been determined to make Ce caper by sivas oo 
every SATURDAY EVENING a es of CONCERTS and 
other PERFORMANCES of an am and cheerful character. 























Care will be taken to exclude all su of an objectionable 

Neeeey sae te hoped. thes fort made to provide a 

ing scppart and enimotaly tend to the permanent ooabi: 

support, e anen' sh- 

Sat in Saban Th arene il nde 
of Mr. C, OLtiv tow applica: 

are to be , Stating terms and 


respecting e 
the nature of lormance. 
4, Tachange-belidings, November, 1869. 


RADFORD, ST. GEORGE’S HALL.—SATUR- 
DAY EVENING ENTERTAIN MENTS.—Mr. C. Olivier 

will be happy to hear from any Concert Parties, or others, 
Entertainments of a popular and am’ character. 
and nature of the performance, to be to 4, 








METZLER & Co.’s NEW LIST. 


Now ready, price 5s. each, post free, 5s, 6d., handsomely bound 
in cloth, with gilt letters, Mustrated, 


Volumes 1, 2, 3, 4, and 5, of 


“EXETER HALL.” 


A MAGAZINE OF SACRED MUSIC. 








CHRISTMAS NUMBER, 
‘ Now Ready. 


6 ” 
EXETER HALL. 
No. XXI., Vol. 6. 

Contents :—1. “The Legend of the Crossbill,” Song (J. Ls 
tpus). 2. ‘Hark! the Herald Angels sing,” Transcription 
(Brinley Richards). 3. ‘‘ Christians, awake,” New Christmas 
Hymn (John Hullah). 4. ‘‘O Zion, when I think on thee,” 
Song (Spohr). 5. Sunday Evenings at the Harmonium, No, 20 
(E. F. Rimbault). 

Price One Shilling. Post free, 14 stamps. 


AROLS ANCIENT AND MODERN.—Music 

and Words of nearly 50 Christmas Carols. Editions A, 
10s. 6d.; B, 5s.; C, 38.; D, 1s.6d. Words, E, 1s. 6d.; F, 6d.; 
G, 8d. The clergy should apply early. 


Price 8d. each, 


OLD ENGLISH CAROLS, 


E. F. RIMBAULT. 
For Four Voices, with Organ or Pianoforte Accompaniment, 











1. ‘*God rest you, merry Gentlemen.” 2. ‘The Cherry-Tree 
Carol.” 8. ‘‘The Angel Gabriel.” 4. ‘A Virgin most Pure.” 
5. ‘The Babe of Bethlehem.” 6. “I sew 7. 
“ The Lord at first had Adam made.” 
9. “The First Noel.” 10. “The Boar’s Head Carol.” 11, ‘*Song 
of the Angels.” 12. ‘‘ Hark! the Herald Angels sing.” 


Or in limp cloth, 
WITH AN INTRODUCTION 


By E. F. RIMBAULT, 
Price 4s, 


Also, a Superior Edition of the same, in Guld and Colours, on 
extra fine paper, handsomely bound, gilt edges, price 10s. 6d. 


L. HATTON’S NEW CHRISTMAS 


e ANTHEMS. 
ALL THE ENDS OF THE WORLD. 
HOSANNA TO THE SON OF DAVID. 
LET US GO NOW EVEN UNTO BETHLEHEM. 
Price 2d. each. 














Dedicated, M4 lesion , to the Bishop of Oxford. 
©) aoa’ CA OL, CHRISTIANS.—A Christmas 
Carol, Solo and Quartett. The words by Arruur Crevz- 
LAND Coxs, M.A., the music by W. Borrow. Price, 2s.; post 
free half-price. 
NEW NUMBER FOR CHRISTMAS. 
ETZLER & COS MUSICAL LIBRARY. 
Post free, 14 ee No. 7 contains :— 
THE POPULAR TUNES QUADRILLE .. 








C. Goprrey. 
AGNES SOREL QUADRILLE .. « A. Lapvc. 
LES RATS QUADRILLE .. $ G. Rapier. 
LA POSTE QUADKILLE - om .. ScHUBERT. 
THE ORIGINAL CALRDORIAN QUAD- 


RILLE (on Scotch Airs) : se ee 
THE ORIGINAL LANCERS QUADRILLE 
DER MORGENSTERN (THE MORNING 
STAR) WALTZES .. ie as a“ 
TRAU AUF DEM OCEAN (DREAMS 

ON THE OCEAN) WALTZES .. a. 


C. M. 8, Carvers. 


LaBITz2xyY. 


Guna’t. 


INDIANA VAISE .. ee MARcAILnov. 
ZERLINA POLKA .. oe es + E. Erritne. 
VIOLETTA (POLKA MAZURKA) +» Cant Faver. 
HURLY-BURLY (NEW GALOP).. +» Cassrpy. 





‘ NEW NUMBER FOR CHRISTMAS, 
ETZLER & CO.’S “MUSICAL BIJOU,” 
No. 24, —— fifteen pues Ne > — and 
as ~~ Sprive Od. ; post free, 7 stamps. 
A HANDSOME CHRISTMAS GIFT. 
“ QUNDAY EVENINGS at the HARMONIUM.” 
a 1 now ready, handsomely bound in cloth, gilt letters, 








FOR THE MERRY TIME OF CHRISTMAS. 
xs Te ROBINSON CRUSOEB LANCERS.” By 

Each ‘ee Font. esoutea liteatenien : passages in the 
history of binson Crusoe. 


ZLER & CO.’S NEW CATALOGUES now 
Caeceeeeed may bo bad on apfilieation, 








Price 7s. 6d. Vol. I. 


MUSICAL SKETCHES ABROAD AND'AT HOME, 
By J. ELLA. 


With Original Music by Mozart, Czerny, Graun, &c.; Vocal 

Cadenzas of Malibran, Persiani, Grisi, &c.; and upwards of 
forty Musical Illustrations of Anecdotes ; and an Account of 
Music in Pesth, Florence, Vienna, Paris, &c. 





‘Full of information and entertainment to every lover of 
c. A most valuable and interesting work.”—Hoganrn. 


Aer... cordially recommend our readers to take an early oppor- 
nity 
“Th 


of reviewing the book for themselves.” —Echo. 

e little love-song of Mozart, with its pure and beautiful 
harmony, written so early in life, is a very extraordiuary pro- 
duction; and the figure of this divine master, the Impromptu 
of pram d the Grab-lied, at the tomb of Schubert, the 
pretty imes of arm Cathedral, are alone well worth the 
price of your very inte: ng book.”—A Musician. 

“*T am at a loss whether to admire most the astute intelligence 
and thorough musicianship displayed, or the zeal and enthusiasm 
with which for so many years you have fulfilled the réle of 
musical educator of the aristocratic public, &c.”—W. Barry, 
Mus. Doc, 

‘« The sketches of music in foreign cities are very interesting, 
and contain much useful information. Some of the short bio- 
graphical sketches are admirable, and some of the essays are 
very learned.”—Manchester E. iner. . 

‘A pleasant book of gossip about music and musicians, which 
may be read both with pleasure and profit.” —Musical Times, 

“There is no lack of music and musicians in London, but 
there is a decided scarcity of musicians who can write, or who 
have anything to write about. Among such, John Ella is a very 





King of Men. .. . Throughout these Sketches two things are 
conerioneae; nuine love for his art, and kindly aud gentlo- 
manly disposition, It is, of course, not easy for an ‘author 


relating chiefly his own gagetionte to avoid ever: opeae of 
egotisin ; but this lies on the surface, and is pete i atonied for by 
the solid merit of rigid adherence to truth.” —Orchestra. 
“For all really clever artists Mr. Ella has a ready note of 
welcome. Much may be learned, and more suggested, by this 
interesting brochure.”—Music.l Standard. 
‘*Of musical literature of this class we have too little. If we 
except Burney’s * Travels in France, Germany, and Italy,’ pub- 
lished seventy years “fo this volume of Mr, Ella's description 
of musical affairs on the Continent stands almost alone. ‘This is 
the first vol., but we hope ere long to welcome a second. ‘There 
is no by-path of the music art in which Mr. Ella has not 
strayed, and he generally to cull oa sufficiently 
interesting to make him a pleasant companion for a leisure 


hour.” —Choir. 
Rivewar, Piccadilly. 


“NHE OPERA AND THE PRESS.” The Second 
Edition with a Postscript. By ©. L. GRUNEISEN, 
F.R.G.8. Price 1s, 6d., or nineteen pence by post, in town or 
couaier. Notices of this publication have appeared in the 
English, French, German, Italian, Spanish, and American 


journals, 
R. Harpwicxs, 192, Piccadilly, W. 


R. GEO. F. WEST’S NEW PIANOFORTE 
MUSIC.—Just issued, a CATALOGUE of all Mr. GEO. 
F. WEST’S elegant WORKS for the PIANOFORTE, to be 
had gratis and postage free. “ This gentleman's name ranks 


of educational one 

forte music.”—Birmingham Weekly Post, August 28. “TI can 

always play Mr. West's arrangements,” is a common remark, 
“they lie so well under the hands.” Order everywhere. 

AMILTON’S |IMODERN INSTRUCTIONS for 

the PIANOFORTE. 705th edition, 4s.; free for 28 

stamps. “It is unapproached by anything of the kind that 

has hitherto been produced.”—Oriental Cireular, 


QO FAIR DOVE! O FOND DOVE! Words by 
Jean I low, music by A. 8. GATTY. “We have 
seldom met with so much beauty concealed in so a 
‘simple a song.—Vide Edinburgh Courant. Prico 8s. All 
Half-price, with an extra stamp for postage. Order of all 
music sellers. 
J REALLY AM SO SLEEPY. New Comic Song. 
Words and music by A. 8. GATTY (illustrated title). 
Free by post for 19 stamps. 
BUILT A BRIDGE OF FANCIES. Words by 
Miss MILER, Nase by gry tth oe Re 4 Fame a 
’ a . verpool 
Journal—tondon: Ronert Cocks & Co., New Burlington 
Street. 











RGANIST.—Wanted, by a a situ- 
ation as Organist in a Church where 
with not less than three manuals, and ‘ 
as to , de, Wi 
two or three months. Address, B. N, q 
Suffolk. 





se chance e katy a Re- as 
Governess to young children, or as 
iceoper.—Address, E. B., care of Mr. Hayes, 6, ya ine, BE 


re Xs « “er. 
R. STOLBERG'S VOICE LOZENGE.— 

















Exchange-buildings, Bradford, 





METZLER AND CO. 
87, GREAT BOROUGH STREET, W. 
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My ™- J. AUGUSTUS HUGHES (Sornaxo). | 


Le re in Vorer Praopeetion axp Vor 
according to the Italian Method. 
Teacuer also oF THs PiaNoronts 


ALISATION, 


Ad iress—2®1, Uarrington-street, Mornington-crescent, N.W. 
\ DME. ELWOOD ANDREA (Contralto) begs 
i to announce 4, - t she has Removed to 81, Baonpesntay- 
vittas, Kinevns, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 

town or country, or from Pupils, are to be addressed. 


l ISS BERKY-GREENING 
mimunication 


4s relative to Concert engagements, Les- 


} 


requests that all | 


sons or Oratorios, for town or — be addressed to her, care | 


of Messrs Chappell, 50, New Bond-street, London, W. 


M" ~~ ANDRONS DA OXLEY (Soprano).—For 


rmgements and Lessons in Singing and Pianoforte, 
Adelaide-road, Haverstock-hill, N.W. 


micdress, Mi 0 Onley, 7, 





M hk. ORLANDO C HRISTIAN (Baritone vocalist). 


For Oratorios and miscellaneous Concerta, letters may 
he addressed, Nelson House, Slough. 
R. JOHN RHODES gives Lessons as imal 
in ts + m Saturdays; Pianoforte, Singing and Harmony. 
M , Mr. Jonn Ruopes, Crorpon, 8. 


M J. RUMMEL begs to announce th: at he 
} intends visiting London for the ensuing season, 
Pianoforte and singing Address, 
M.J. 2, Cramer and Co 


lessons may be arranged for. 
, 201, Regent-street. 
Mr. JOHN BLAGROVE, 


YVONCERT AGENT, 


) late Manager of the St. George's Hall, is at liberty to 
make arrangements for Concert Parties, Entertainments, &c., in 
Fondon and in the provinees.—Nimmo’s Library, 3, late 565, 
Wivemore-street, W 


er" ‘EE SCHOLARSHIPS.—Opinions of this and 

other leading papers by post.—Mr. LANSDOWNE 
COTTELUS MUSICAL ACADEMIES, Norfolk-voad Honse, 
Bayewater, B rere «—Hampstead-heath and Brighton, (Resi- 
dent Stadents }—F. C, Waeern, Secretary 


SPRING AND AUTUMN. 


BUNG BY 


MDLLE. CHRISTINE NILSSON. 





PRICE FOUR SHILLINGS. 


Lonpon: CRAMER & CO. LIMITED, 


201, Reoznr Srreet, W. 


“CRAMER & COS. 
SACRED MUSIC. 


Saint Cecilia. Gems of Sacred Melody in a Y. of 
Kight books, arranged for the pianoforte by J. G. Call- 
cott : 

No. 1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozar ms Gounod, benny and 
Miss Davis .... oo bs 660008 .. Solo 

Duet 

. 2, ¢ ontalning : Selections from Cherubini, Chopin, 

Mozart, Rossini, Haydn, Marcello, and Gounod 
Solo 

Duet 

No. 3, Cont: alning Selections from Auber, Mozart, 
Heas, Gounod, Balfe, } ey « and Brinley 
Richards ......... e - «+» Bolo 
” ” ” "Duet 
Sacred Half-bours with Gounod .......... 0... 0000..80l0 
” ” Duet 


Caauss & Co, Tim ited, 1, Regent. street, w. 


—_—_—_—— 


NEW. 


SIG. L. 


Zz 
an 
c—) 


an 


or an 
coco 


BY 

ARDITI, 
Beauty, Sleep “DL Ay) eee 
Dream of Home (‘11 Bacio”) (s 
Garibaldi (sung at the aye al Palace’ upon Garibmid's 

Visit , ee cevee . 
Gondolicr's lnat good night tT . 
Let me love thee, in C and D (n’, sung by Mr. ‘Sante ley) 
Life's Curfew Bell (» » (sung by Mr. ane 
Love's presence, in C aud E flat (r) ... 
Now, thou art mine .... 2 0080 a6 06. Sa Rh he On BEKO 20:08 
© Vezzosa Gioviietta. . . a Re Ob en oe ¥eRe 
They ask me why | love her. n), (sung by Mr. Santley) . .. 

Craman & Co, Limited, 201, Regent-street, W. 


“ae 


ce te note = ce cote 
eaccooooo oc} 


ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jowish German Spanish 
Russian | Italian | Latin = 


Price 1s. Crown 8vo., cloth, gilt edged. 
Caaman & Co., Nissat & Co., and Hanmurox & Co, 








| 








NEW MuUsIC 


BY 


C. GODFREY. 


QUADRILLES. s. ad 
Coldstream Guards, on Scotch airs ......eesecceeeeeeee 4 0 
Queen of the Isles, on Gounod’s ‘‘ Irene” 40 
Saphir, Le, on airs from F. David's “ Le Saphir”. 40 
LANCERS. 
Thnk iiine Wie 0 0e.c0. 600580 ccacc.cctanncsceccsceneees® 
WALTZES. 


Florence, THO «4.0505 1s oe cee cece ce eeie os eee ce cece ee 
Mildred, The ....cccecccecscesecs cecseeessseesscesece 
Norn, The oo oss. oe se cece 

Good-bye, Sweetheart .. 

iima, on ‘Arditi’s Valse (Sung by Iima de Murska 


> > > 
cooceo 


GALOPS. 
Wind-up, The .. 4 0 
| Tramp, The, founded on the celebrated American air.. 40 
‘Cross Count sa eS 9 
Mayfair, on subje ‘cts from Nicolai’s “ “Merry Wives” 40 
SCHOTTISCHE, 
Kettledrum ........ «o & 0 


Crampr & Co, Limited, ' 201, ‘Rees Aheclh, W. 


NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 


No. 1. 
The Florence Waltz Cuartes Goprrey. 
le — Quadrille .. eo ee 9 90 
The Wind-up Galop ea ee 9» ”” 
No. 2. 


The Cymbeline Mazurka Grratp STaney. 
The Lancers Quadrilles. Arranged by CaLLcorr, 

The Woodland Whispers Waltzes Garay STANLEY. 
Les Rats Quadrilles G. Repier. 

The Pollee-Wollee-Hama Galop Heya vg VILLIERS, 


No. 3. 


The Chopin Waltzes 
The Schubert Quadrilles 


The Oaks Galop ee és - ne 
Jour-de-Téte, olka- Mazurka ee ee ” me 


No, 


The William Tell — 
The Popular Polka .. 


4. 


Luia1 Agpitt. 


” ” 
L’Arditi Waltz oe oe » 9” 
La Farfaletta, Polka- Mazurka ee ee ” 9 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 2s. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 








Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 
A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 


The Words Revised, Adapted, or Re-written by 
Tue Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Ayp aN Intnopucrory Essay on Tar Rise Axp Progress oF 
tue Rounp, Catcn, anp CaNon ; 


Atso Bioorarnicat Notices Or tux Composers, 
Written by 
EDWARD F. RIMBAULT, LL.D., 
Member of the Royal Academy of Music at Stockholm ; Corre- 


ere Member of the ciety of Antiquaries, Scotland ; 
sical Examiner in the Royal College of Preceptors, &c. 





Cc RAME R & CO., LIMITED, 201, Reczunt Street, W. 


TWELVE FAVOURITE SONGS, 


ARRANGED FOR PIANOFORTE, 





BY 
RUM M EL. 


JO 8. 
No. 1. Farewell to the Moun- | No. 8. The beating of my own 

tain. heart. 

2. Tima. 9. The Amber Witch. 

3. The Mill-wheel. 10. My own my guiding 

4. Courtly Dove. star, 

5. L’Ardita. 11. The Fisher Girl. 

6. Fandango. (Balfe.) 12. Little cares the Robin. 

7. She wore a wreath. 


Paice 3s. RAcH, 
Loxpox: CRAMER & OO, LIMITED, 201, Rucznr Srazzr. 


Hisvat ps VILLIERS. 





NOW READY, 


PRICE ONE SHILLING EACH, 
Free by Post for 14 Stamps, 


CRAMER’S PIANOFORTE OPERAS, 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 


No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 





Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


NURSERY RHYMES; 
WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.8.A., &¢. 





Lonpon : 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 
WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 





EDITED AND SELECTED BY 
MARIA & WILLIAM HUTCHINS CALLCOTT. 
Post Free 25 Stamps. 
Lonpon ; 
CRAMER & CO. LIMITED, 201, REGENT STREET. 





NEW AND POPULAR SONGS. 


enn rrr 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER. 


“FALLEN LEAVES,” 
WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANQESCO BERGER. 





CRAMER & CO, LIMITED, 201, REGENT STREET, W 





Just Published, Price 4s., 
TE CURRAGH CAMP WALTZ 
By K. DE SELVI 
Caaman & Co., 15, omnes Dublin. 


— 


L* FORZA DEL DESTINO. By Vzrov1. 
“Swirtty ba ig mir) bbe 2s. 6d. ; a 
Marpgy's Prayer,” 


favourite airs. - 
CaamEné& Co. Limited, 201, Regent-street, W/ 
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THE TEARS. 





“Das Meer erglanzte weit hinaus 
Im letzten Abendscheine.” 
HEINE. 


The shining sea to the distance spread, 
The last sungleam was sinking : 

We sat in the lonely fisherman’s shed, 
We sat alone and a-thinking. 


The mist came up, the tide rose fleet, 
The mew was wheeling and calling : 

From out of your two eyes so sweet 
The rapid tears were falling. 


They fell on your hand, the tears I scan'd, 
I sank on my knees adoring, 

And drank them up from your white hand, 
As they came downward pouring. 


Since then my strength has all decay'd, 
My soul with loving is wasted : 
She has poison’d me, the wretched maid, 
With the tears of hers I tasted. 
Enna. 





PROVINCIAL. 





At the Uxbridge Theatre Royal the performance 
of the ‘‘ Flowers of the Forest” has been rendered 
interesting by the playing of Miss Hampden as 
Lemuel. This young lady, who displays much 
ability, is shortly to appear in London. Mrs. Edwin 
played naturally the part of Starlight Bess; Mr. 
Harrington was earnest and concientious as Ishmael, 
and Cheap Jack was funnily rendered by Mr. 
Cornwall. 





A very successful performance of MHaydn’s 
“Creation” was given at Warrington on Tuesday 
evening last, by the Amateur Musical Society of the 
town. The solo vocalists on the occasion were Miss 
Clelland, Mr. Moulding, and Mr. Alfred Wroe; Mr. 
H. Walker (of Hallé’s concerts) was the grganist; 
and Dr. Hiles, of Manchester, the Society's con- 
ductor, wielded the baton. The principals, all of 
them strangers to the Warrington audience, ac- 
quitted themselves well, and created a very fayour- 
able impression, particularly Miss Clelland, who 
sang the difficult soprano musie with ease, brilliancy, 
and good taste. The choruses were given with pre- 
cision and effect, by about eighty members of the 
Society. 





The Windsor and Eton Choral Society gave a 
grand performance of Haydn’s “Creation” on 
Monday, Nov. 22nd, under distinguished patronage, 
the Town Hall being crowded by a fashionable 
audience. The principal vocalists were Miss Banks, 
Mr. T. Hunt, and Mr. Orlando Christian, who were 
very successful in the solo music, Miss Banks was 
much applauded in ‘‘ With verdure clad” and “On 
mighty pens’ and Mr. O. Christian was loudly 
applauded in ‘* Now Heaven in fullest glory shone,” 
sung with great energy ; the duets ‘‘ By Thee with 
bliss,” and “ Graceful consort,” were well received ; 
the band and chorus of seventy peformers were ably 
led by Dr. G. J. Elvey; Leader, Mr. G. A. Griesbach. 





The lay clerks of Rochester have recently felt the 
pressure of their contracted salaries so intensely that 
they have forwarded a memorial to the Ecclesias- 
tical Commissioners, in which the following re- 
presentations are adduced: “It appears that it 
was the founder’s intention that the lay clerks 
Should be adequately maintained out of his endow- 
ment; for by the statutes (cap. 1) they are included 
in ‘the number of those who have their sustentation 
inthe cathedral church.’ It appears that the founder 
intended that they should not ouly be so maintained, 
but provided with houses free of rent. Proof of this 
is found in a ‘Comyssione for Rochester,’ preserved 
in the Record Office, by which Henry VIII. authorised 
and directed ‘George, Lord Cobham,’ and others 
‘to proceed to his newly-founded cathedral church’ 
at Rochester, and there assign a convenient dwelling- 
houses to its different members, ineluding the lay 





clerks. The founder assigned by his statutes what 
was then a sufficient sum for their respectable 
maintenance—namely, £6 11s. 104d. to each, or nearly 
one-third of the canonical stipend of £20. That for 
some time they maintained a corresponding position 
appears from the fact that the office was occasionally 
held by an alderman of the city.’ The lay clerks 
state that these provisions have not been carried out 
as regards themselves. Their average income is £60 
a year; and of this £8 10s. was a gratuity. The 
memorialists allude to the increased and increasing 
cost of subsistence, as compared with former times. 





The Brighton Musical Union held its first Concert 
of the Season in the Dome Assembly Room on 
Friday evening. The part-singing was very good 
and comprised thirteen pieces. Madame Lemmens- 
Sherrington took the solo in Bishop’s ‘‘ Daughter of 
Error,” andalsoina MS. “ Fairy Song,’ composed 
expressly for this concert by the conductor, Mr. R. 
Taylor. She was in excellent voice and her two 
songs were re-demanded. After the first—Sullivan’s 
“Birds in the Night,’’—she gave Molloy’s ‘ Clo- 
chette ;’ after the second — Molloy’s ‘ Thady 
O’Flinn,”—she sang “ Love was once a little boy.” 
Mr. Nelson Varley, ‘‘ Maid of Athens,” and ‘* The 
Death of Nelson.” Mons. Lemmens accompanied 
in his usual finished style. 





In the Belfast Theatre Royal (lessee, Mr. J. F. 
Warden), Miss Lucy Rushton has during the past 
week been playing to tolerably good houses. On 
Friday night she took her benefit, and was rewarded 
with one of the best audiences of the season. ‘ As 
You like It,” and ‘‘ Glitter,” were the pieces played; 
and during the evening tho band of the 18th Royal 
Irish Regiment appeared on the stage, and per- 
formed several popular selections, under the leader- 
ship of bandmaster C. Fitzpatrick. On Saturday 
evening “The Sea of Ice,” ‘A Dead Shot,” and 
‘* Gilderoy,” were presented. Mr. Gardner Coyne, 
an Irish comedian and vocalist of some note, was 
announced to open on Monday, but during the 
afternoon bills were posted at the door, stating 
that the manager had received a telegram from 
Dublin, to the effect that Mr, Coyne could 
not appear, owing to ‘sudden indisposition.” 
“The Colleen Bawn” and “ The Limerick Boy” 
were on the bill, and the audience was very large. 
In consequence of the disappointment, Mr. Warden 
undertook the part of Myles, and, taking everything 
into consideration, got through his business wonder- 
fully. The remaining characters were sustained by 
the remaining members of the company creditably. 
‘* Stage Struck,” an old farce, but one in which Mrs. 
Warden is evidently fond of playing, was substituted 
for “‘ The Limerick Boy.’’ On Tuesday and Wed- 
nesday evenings the audiences were comparatively 
small. Mr. Sothern, accompanied by Mr. William 
Blakely, Mr. L. J. Sefton, Miss Ada Cavendish, and 
Miss Lilly Harris, will commence a five nights’ en- 
gagement on Monday.——At the Ulster Hall Monday 
Popular Concert this week there was an excellent 
attendance, the program being more attractive 
than usual. Mr. H, J. Loveday, a violinist of 
repute, and a recognised favourite in Belfast, 
made his first appearance this season, and was 
accorded a warm reception. He played two solos 
in good style, and was much applauded for each. 
Miss F. Fennell and Miss N. L. Vallence were the 
vocalists. Of the former lady we have spoken on a 
previous occasion. Miss Vallence made her début 
before a Belfast audience and was quite successful, 
She has a rich soprano voice which has evidently 
been well trained, and her a of the part of 
the program allotted to her give much satisfaction 
to the audience who rewarded her with several 
encores. Mr. Alfred Cellier accompanied the vo- 
calists on the pianoforte, and played three pieces on 
the grand organ. Miss Vallence and Mr. Jose 
Howe are announced for the next concert, at which 
the band of the 18th Regt. will also perform.—— 
Dr. T. C. 8. Corry’s new panorama, ‘Ireland in 
Shade and Sunshine,” is rapidly approaching com- 
pletion, and will be exhibited in the Victoria Hall 
early in December. Mr. Thomas Dudgeon, who 
painted the Royal Diorama of Scotland, is the artist, 








The theatricals at Shoeburyness are the most 
attractive features of that station—indeed but for 
them the place would be barren of interest. The 
mounting of pieces by the Artillery officers shows a 
areat advance upon the crude efforts of last year, 
The stage, most ingeniously constructed of spare and 
waste targets and spars, has been fronted with an 
artistic and elegant proscenium, and a drop scene, 
admirably painted, has been added. The scenory— 
in great part the production of Brigade-Major 
Captain Wolfe—would do credit to any small pro- 
fessional theatre. The audiences—for this solitary 
and bleak region—are nothing short of marvellous, 
and the hearty enjoyment is most inspiriting to 
witness. In the vast covered drill shed, erected for 
the training of the gunners, are seated not less than 
400 spectators, including the commandant, the 
garrison, long and short course office.’s, their families 
and friends, and gentry of the district; the non- 
commissioned officers, the tradesmen, with their own 
particular social gatherings around them, and dis- 
posed and commingled in the remainder of the 
space are the soldiers, the villagers, the brickmakers, 
and agricultural labourers, wives and children; and 
finally, interspersed amongst this dense throng are 
the huge Armstrong 100-pounder and heavy field 
guns. Overhead a temporary ceiling of canvassed 
targets, and around four walls of sails and flags 
complete a hall of no mean proportions, whilst 
uniforms and gold lace, and red and yellow facings 
and bright coloured ribbons set off bronzed and rosy 
faces to the best advantage. On Wednesday and 
Thursday last the non-commissioned officers wero 
the performers. These men’s admirable military 
qualities, their individual smartness and intelligence, 
were well displaved in their interpretation and reali- 
zation of their respective parts. At the officers’ per- 
formance one of the regimental bands was had over 
from Woolwich, but the non-commissioned officers got 
together a small but very fair orchestra of their own, 
amongst whom was Trumpet-Major Emsby, once the 
‘little trumpeter’? whom her Majesty specially 
patronised as having gone through the whole of the 
Crimean campaign. The female characters were 
capitally sustained by the two daughters of one of 
the sergeant-majors and the niece of another. Tho 
pieces were the “ Area Bell,’ “Tei on Parle Fran- 
cais,” and * Going to the Derby.” One “ young 
lady,” of another stamp, deserves a word of recog- 
nition—Gunner Garrards, who sacrificed his mous- 
tache and whiskers to serve as Anna Maria. The 
prime mover in these performances has been (aptain 
Alderson. 


Malle. Christine Nilsson sang at the Liverpool 
Philharmonic Society's Concert on Tuesday last. 
The magnificent hall was crowded in every part, and 
of course the gifted songstress had a brilliant 
reception. Her solos were “From mighty kings,” 
Handel ; the mad scene from ‘* Hamlet ;” and a new 
valse by Cohen. Malle. Nilsson also sang a duet 
from “ Ernani” with Signor Gardoni. Malle, 
Drasdil and Sigaor Foli also took part in the concert, 
Mr. Benedict conducted.——wWe are glad to find that 
Malle. Nilsson has been engaged for a popular con- 
cert at St. George’s Hall on the 11th December. 
The announcement has already excited much interest. 
-——Mr. Charles Hallé and Mdme. Norman-Neruda 
gaveone of their delightful concerts at the St. George's 
Hall small concert-room on Friday last week. In con- 
sequence of the great success of these two celebrated 
artists, Mr. Himo announces a second concert,——- 
The English Opera Company, under the direction of 
Mr. G. B. Loveday, are paying another visit to the 
Prince of Wales’s Theatre. On Monday last Balfe’s 
“ Rose of Castille’ was performed, with Madame 
Haigh-Dyer, Mr. Elliot Galer, and Mr. Charles 
Durand, in the principal characters. Madame Haigh- 
Dyer especially distinguished herself; her acting 
and singing were both charming, and, as usual, she 
was much applauded. Messrs. Galer and Durand 
both deserve praise.——At the Alexandra Theatre, 
Mr. J. L. Toole had a benefit on Friday last week, 
when the house was crowded in every part. Mrs. 
Stirling commenced an engagement on Saturday, 
when she appeared as Mrs. Smylie in “‘ Nine Points 
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old charm, and, we need hardly say, meets with 
much applause. She was admirably supported by 
Mr. Saker and Mr. Edward Arnott. On Monday last 
“ Maske and Faces” was given, with Mrs. Stirling in 
her great part of Peg Woffington——On the 16th, 
Mr. Haddock, gave a concert of classical chamber 
music in Mr. Delamare’s room, Hardman Street. 
The program comprised Mozart’s quartette in G, 
Mendelssohn's grand trio in D minor, Beethoven’s 
sonata in A and quartette in F, and Hummel’s 
grand trio in E flat. The executants were Mr. E. W. 
Thomas, first violin ; Mr. R. Clementi, second violin ; 
Mr. O. Bernhardt, viola; Mr. Haddock, violoncello ; 
and Miss Kate Haddock, pianoforte. The pianist 
showed she had been a diligent student. Her play- 
ing was marked by a thorough appreciation of the 
designs of the works under exposition. 





Mr. Charles Hallé had the honour of introducing 
to the Manchester public the “ Messe Solennelle”’ 
of Rossini at his concert there last Thursday. The 
audience was much larger than at any previous 
concert this season, and the interest generally taken 
in the work was great. The composition has been so 
often reviewed in these columns, that to do so here 
would be superfluous. Of the performers, if we except 
the unavoidable hitches consequent on a first perform- 
ance, we can speak very favourably, especially of the 
chorns, their part of the work was most creditable, and 
the final chorus to the first part was sung with great 
vigour and firmness. The principals were Mesdames 
Hinico and Patey-Whytock, and Messrs. Vernon 
Rigby and Patey. Madame Sinico had but little to 
do, but she did that well; Madame Patey had great 
opportunity for displaying her fine voice and good 
taste in the “O Salutaris,” and the ‘* Agnus Dei,” 
each of which narrowly escaped anencore. By the 
way, the only unpleasant part of the evening was the 
determined applause of a portion of the audience. 
A large proportion had the good taste to withhold any 
visible demonstrations, but a minority seeing nothing 
solemn about such words as the crucifirus est per- 
sisted in intruding their ill-timed applause. When 
will the British public learn good taste? Mr. Vernon 
Rigby sang well, but was rather overweighted by the 
band. Mr. Patey was not in good voice. On 
Wednesday the 17th inst. the society of Old Scholars 
gave their annual converzasione at the Hulme Town 
Hull. In addition to the numerous scientific 
and other attractions, the choir of Holy Trinity 
Church sang a number of part songs with success. 
Solos were also given by Mrs. R. Cowley Squier, 
Miss Bow, and Miss Pilkington, the applause 
in each case being very unanimous. 
The Theatre Royal Manchester is only drawing poor 
houses to witness Mdlle. Beatrice in her excellent 
performances. She is one of our best actresses and 
deserves better support, both on the part of the 
company and the public. At the Prince’s Theatre 
Mr. Calvert has again engaged Mr. Phelps, and that 
the public appreciate this attention to their enter- 
tainment is evident by the crowded houses which 
have been the rule. Sir Pertinax MacSycophant 
in the “* Man of the World”’ was the only part Mr. 
Phelps performed during his last visit, and he repeated 
it during the best part of last week; but on Saturday 
the house was crammed from floor to ceiling, the 
play being * Othello,” with Phelps as the Moor, and 
the respected and talented manager as Jago. An 
ovation, searcely differing from that given to the 
‘‘bright particular star,’ greeted Mr. Calvert's ap- 
pearance, and throughout the play the most genuine 
applause we have heard for a long time abounded. Mr. 
Phelps and Mr. Calvert may be fairly said to have 
divided the honours and both were called before the 
curtain several times. On Tuesday the patrons of 
the Prince's Theatre mustered in strong numbers, 
the great attraction being Mr. Phelps’s Jago to Mr. 
Calvert's Othello. Of Mr. Phelps's acting we can 
only speak in the very highest terms. His concep- 
tion of the character was even throughout, and 
having so good an Othello to play with, the great 
scenes between the two went like clockwork. Mr. 
Calvert lay under the disadvantage of a comparison 
between a star and himself. His performance of 
Othello was finished, His reading of the part 
is in perfect taste, and throughout he fairly achieved 











a success which we are only too pleased to chronicle. 
Throughout the play the scenic arrangements and 
general stage management was a reflection of Mr. 
Calvert’s well known excellent taste, and was in 
striking contradistinction to the exhibition of ‘‘ How 
not to do it” displayed at the Theatre Royal on 
Monday in “ Rob Roy,”’ which was nothing less than 
scandalous, and would have disgraced a ‘penny 
gaff.” 








THE OPERA. 

On Monday night “Le Nozze di Figaro”—a 
work which retains deserved popularity—was given 
with the following cast:—Il Cente, Mr. Santley; 
Figaro, Signor Cotogni; Don Basilio, Mr. Lyall; 
Dr. Bartolo, Signor Zoboli; Antonio, Signor Casa- 
boni; Cherubino, Mdlle. Vanzini; Susanna, Malle. 
Sinico; Marcellina, Mdlle. Bauermeister; La Con- 
tessa, Mdlle. Tietjens. The Cherubino of Malle. 
Vanzini suffered the disadvantage of such comparison 
as the audience might choose to draw, since this 
part is one chiefly affected by Mdme. Lucca ; never- 
theless she performed the part and sang the music 
with no little credit. Signor Cotogni’s Figaro was a 
very humorous performance; and that of the Count 
by Mr. Santley and the Countess by Malle. Tietjens 
are well known; while the Susanna of Madlle. Sinico 
left nothing to be desired. 

On Tuesday ‘‘ La Sonnambula” presented Malle. 
di Murska in the character of Amina, Sig. Mongini 
as Hivino, Signor Cotogni as I/ Conte Rodolfo, and 
the cast made up by Mdlles. Corsi and Bauermeister, 
and by Signori Zoboli and Casaboni. Médlle. di 
Murska was well received, and applause attended 
her progress through the opera. Signor Cotogni 
played and sang the unthankful part of Rodolfo 
with very good effect. Signor Mongini’s Elvino is 
too well-known to call for description. The acces- 
sories were satisfactory. 





CONCERTS. 

For the last Monday Popular Concert no tickets 
reached this office: we therefore are excused from 
giving critical notice. The following was the 
program, 

Part I. 


Quartet, in D minor, for two violins, ict, of 
violoncello, Mdme. Norman Néruda, M 


Ries, Zerbini, GED enccccocccocetecss Mozart. 
Song, “Would you gain the tender creature.” 
Ses SE GHD 05. 0.805046 cccceudéiceveces Handel. 


Sonata Pastorale, in D major, Op. 28, for piano- 
forte alone, Mdlle. Constance Skiwa (her 
first appearance at these concerts) ........ Beethoven. 
Part II. 
Adagio, for violin, with pianoforte accompani- 


ment, Mdme. Norman Néruda ............ Spohr. 
Song, “ The Violet,” Mr. Montem § Smith........ ozart. 
Sonata, for pianoforte and violoncello (first 

time at the Monday Popular Concerts), 

Malle. Constance Skiwa and Signor Piatti.. Asioli. 


The second performance of the “ Messiah” at 
Exeter Hall with Mdlle. Nilsson as the principal 
attraction, was crowded to the doors. It was a morn- 
ing performance, intended for the behoof of residents 
in the suburbs and country—a class of auditors 
who largely embraced the opportunity of hearing 
the matchless artist. The demand for tickets would 
have filled Exeter Hall twice over. The cause 
of such an attractive force is obvious. In the 
execution of oratorio music—especially of the grand 
school of Handel, Mdlle. Nilsson has no compeer 
So pure and sweet a rendering has not been enjoyed 
for many years. And as the fame of the singer 
spreads, and as the number of her appearances 
increase, 80 does the eagerness to hear her pro- 
portionately increase, since each auditor is sure to 
relate to half a dozen who have not heard her, the 
wonders of Malle. Nilsson’s voice and style. 
On Saturday the performance was a repetition 
of the former success. The audience sat in ecstacy 
whenever she sang. The bravura air, “ Rejoice 
greatly,” and the touching strain, ‘‘ I know that my 
Redeemer liveth,” were among the chief effects. On 


Malle. Drasdil and Sig. Foli. The band and chorus 
were under the control of Mr. Henry Leslie, who 
conducted as before. 

Miss Carlotta Lyndhurst and Miss Annie Harris 
gave an evening concert on Wednesday, last week, 
at the Mydlleton Hall, Islington. Miss Emily Muir, 
Miss Carlotta Lyndhurst, Mr. George Renwick, and 
Mr. Albert James, sang some very good selections 
very successfully; and as instrumentalists, Miss 
Annie Harris and Herr Lehmeyer, (at the pianoforte,) 
and Herr Otto Booth (violin), were much applauded. 
On Thursday evening, Nov. 18th, a concert was 
given by the London and South Western Railway 
Band (conductor, Mr. W. Neuserling), at the London 
and South Western Literary Institution, Wandsworth 
Road. The band played several selections admi- 
rably. The professional vocalists who assisted were 
Miss Marie Leaford, Mr. Groves, and Mr. Wilson. 
The room was crowded with an enthusiastic 
audience. Encores were awarded to Miss Marie 
Leaford and Mr. Wilson for their songs, and to 
Mr. Neuserling for his solo on the cornet, played 
with great expression and effect, accompanied on 
the piano by Miss Marie Leaford. 





THE THEATRES. 





With Miss Marie Wilton and the Prince of Wales's 
Theatre, the office of the critic is all but a sinecure, 
for we have little to do but to greet the fair lessee 
now and then, on her brilliant and uninterrupted 
career of success. Mr. Robertson’s comedy of 
“ School”? must now have reached its two hun- 
dredth and sixtieth representation, and at our 
visit a few evenings since, the house was filled to 
repletion. Whileit must be freely admitted that this 
theatre is now second to none in its bright, classical 
and tasteful decorations, we must protest in the 
name of good taste and consistency, against that 
anomalous piece of ornamentation filling the former 
place of the orchestra—a Swiss mountain scene, 
composed of rocky projections and slips of fern, 
intermingled with the sound of rippling waters, 
forming a grotesque and woful contradiction to the 
surrounding ornaments, fairly jerking out of counte- 
nance the feeling of warmth and social comfort, 
which the appearance of the theatre is so well calcu- 
lated to produce. 

Last Saturday Mrs. C. Pitt, the new lessee of the 
Surrey Theatre, made her first appearance before her 
new patrons in the part of Margery in the “‘ Rough 
Diamond,” a piece well suited both to the artist and 
the occasion, facts well attested by the nightly loud 
laughter aud applause of the full audiences, with 
which the theatre has been attended during the 
week. Mrs. Pitt’s sketch had somewhat too much 
of the roughness, and scarcely enough of the bril- 
liancy of the diamond. She made the character too 
much of a mere rustic, for Margery is certainly not 
really the vulgar person that her aristocratical 
husband and his friends think her; but where the 
audiences are numerous and appreciative, and the 
laughter hearty and unceasing, it is ill dwelling on 
minor defects. 

At the East London, they have this week given 
us ‘* Kathleen Mavourneen,” a drama with some real 
dramatic capabilities, which acted by Messrs. Haine, 
Spencer, Wright, and Miss Foster, afforded an 
agreeable change; and as the house was full, one 


‘| would suggest the policy of making these changes 


a little oftener. It might be worth while to do s0 if 
only experimentally. 





ENTERTAINMENTS. 





The Gallery of Illustration opened on Monday 
with an operetta written by Mr. W. 8S. Gilbert, set 
to music by Mr. Frederic Clay, and entitled ‘* Ages 
Ago.” The conception is good, the libretto funny; 
and the local and topical hits abundant. An old 


Scotch housekeeper (Mrs. German Reed) is warden 





this occasion Mdlle. Nilsson gave the air, so often 
omitted, ‘If God be forus.”’ The thrilling influence 
produced by her singing of ‘Come unto me” must 
not be forgotten. Mr. Sims Reeves excelled himself 





in the tenor music; the other principal singers were 


of the Highland castle, to which come down & 
London Alderman and his pretty niece—the 
latter admirably played by Miss Fanny Holland. 
The niece has a lover, of whom the aldermanly 
uncle disapproves, as uncles invariably do on the 








_- =e lUrlUmDrlCU 


y 
ot 
es 
y; 
ld 
mn 
a 
he 
d. 
ily 
he 





No. 322, Nov. 26, °69.] 


THE ORCHESTRA. 





149 








Herein the two young people conspire, 
using the legends of the house as told by the 
housekeeper with portentous garrulity, as a basis of 
operation, and making the pictures of mighty men 
in the picture-gallery descend from their frames and 


stage. 


coerce the alderman into consent. This scene is 
very well managed, and bears out what we have 
advanced in another part of this journal—that the 
modern ghost is a highly amusing character. The 
music of Mr. Clay is spirited and appropriate, and 
does not fail to evoke encores; and the acting of Mr. 
and Mrs. German Reed and Mr. Arthur Cecil, who 
with Mr. E. Connell and Miss Holland fill the piece, 
vouches for itself. ‘Cox and Box” concludes the 
performances, which are of a nature to make us 
regret that Mr. Reed’s lease of the Gallery of 
Illustration so soon terminates. 

Mr. Charles E. Fry’s New Entertainment, entitled 
“An Evening with Shakespeare” (consisting of a 
judicious selection of Readings interspersed with 
Shakespearean Music), in which he is ably assisted 
by Mdme. Emmeline Cole, Mr. Stedman, Mr, J. 
Thurley Beale, and Mr. Albert Lowe (pianist), was 
given with great success for the second time, on the 
25th inst., at St. Mary’s College Peckham. We 
trust that such a classical and at the same time 
attractive entertainment will meet with all the 
encouragement it deserves. 





THE TWELVE DAYS’ MISSION. 





The Twelve Days’ Mission with its curious mixture 
of simplicity and ornament, with its florid services 
and its plain impassioned oratory, came to a con- 
clusion on Wednesday evening. The termination was 
marked at 8. Alban’s by a singular scene—a 
ceremony termed the ‘‘ Renewal of Baptismal Vows.” 
Although this ceremony was carried out with great 
earnestness in many places, there were few in which 
there were such elaborations of detail as at 8. 
Albans, Holborn. At 8 o’clock the church was 
densely crowded, the whole of the centre part of the 
church being railed off for the penitents, one side for 
the men and the other for the women, the seats 
against the wall on either side being reserved for 
those who came to witness the ceremony, without 
intending to take any distinctive part in it. After 
the ‘ Miserere,” and one or two other psalms and 
prayers, the Rey. 8. W. O’Neill, M.A., of Emmanuel 
College, Cambridge, one of the Society of 8S. John 
the Evangelist, Cowley, entered the pulpit (having 
previously heard the confessions of several young 
men and women in a little box in the corner of the 
church), and commenced by stating that the offertory 
that night would be devoted to defraying the expenses 
of the Mission, and as they had been very consider- 
able, he hoped all present would give liberally, for it 
would be a shame to throw the burden upon the 
clergy of the church, who had provided the services 
for the sake of the people. He then selected 
for his text the 2lst chapter of the Book of 
Revelation, 4th verse—‘ And God shall wipe 
away all tears from their eyes, and there shall 
be no more death, neither sorrow nor crying, neither 
shall there be any more pain.” On this he preached 
an eloquent and impassioned sermon on the joys of 
Heaven. Anotherhymn having been sung, Mr. O’Neill 
said he would now briefly explain the nature of the 
service in which they were about to engage. First— 
the candles which would be used would be blessed, 
in the same way that vestments and all vessels and 
other articles of church furniture were blessed before 
they were used. A candle would be given to each 
one who was about to renew his vows. This candle 
he would have lighted, and what was not consumed 
of it might be taken home, so that any person might 
have the remainder of it burnt at the time of his 
death. This candle would be a happy reminiscence 
of the day, and would guide them through the 
valley of death, which was a dark journey. The 
questions which would be put were taken from 
the Offices of Baptism in the Book of Common 
Prayer, and he trusted that all would give their 
answers in a bold and manly way, not as though 
they were ashamed of them. Let them speak out, 


devils might tremble. The candles were then blessed 
at the altar, but how this ceremony was performed was 
not seen by any who were not within the chancel. 
In a minute or two afterwards the candles were 
lighted (they were thin wax ones of about a foot 
long), and each of the penitents, to the number of 
nearly 500, men and women, held one of them, 
while a penitential hymn was sung. The scene in 
the church was very striking—the body of the church 
was a perfect blaze of light, while the chancel was 
nearly dark. Mr. O'Neill, addressing the penitents 
who stood in this position, said—‘* This is indeed a 
happy time; you are in the presence of God, and 
stand like virgins with their lamps trimmed.” He then 
said very slowly and solemnly, ‘‘Do you here in the 
presence of God and of this congregation renew the 
solemn promise and vow that was made in your name 
at your baptism ; ratifying and confirming the same 
in your own persons, and acknowledging yourselves 
bound to believe and to do all those things which 
your godfathers and godmothers then undertook for 
you?” To this there was a loud and startling 
response of‘ I do;’’ and the other questions which 
followed were answered in an equally determined 
manner. After this part of the ceremony, Mr. 
O’Neill went to the altar, and was vested in a 
splendidly embroidered cope. He was joined by the 
Rev. Messrs. Mackonochie, Walker, Howse, and 
Wellington. Several members of the Society 
of S. John the Evangelist, and a large number of 
choristers, anda procession, accompanied by banners, 
moved round the church—the 500 men and boys, 
women and girls, following in their train, each 
carrying a lighted candle, and singing the ap- 
pointed hymns. Amongst them were professional 
men, tradesmen, clerks, working men, and little 
ragged fellows who had done their best to put on a 
respectable appearance. Women of good position 
wearing diamond rings, tradesmen’s wives and 
daughters, sempstresses, sisters of mercy, charwomen, 
and other classes from the squalid district in which 
8. Alban’s is situate. When the clerical part of the 
procession had reached the chancel, and the 
penitents had regained their places, the blessing 
was pronounced, and the candles having as if by one 
single breath been blown out, the congregation 
dispersed. On Thursday the clergy and others who 
have been engaged attended at the Church of 8. 
Lawrence Jewry, to sing a solemn ‘“‘ Te Deum” for 
the success of the Mission. 





A MUSICIAN ON MUSICIANS. 





In a lecture recently delivered by Mr. F. L. 
Ritter upon the history of music, occur the follow- 
ing reflections upon the shortcomings of musicians 
worthily to represent their art. Mr. Ritter said: 
—“No one of the other arts is encumbered with 
sO many prejudices as music. Many even 
consider it an unfit occupation for masculine 
minds; its right position in the family of arts is 
in many cases not understood at all; its philo- 
sophical and esthetical meaning is entirely over- 
looked. While we possess exhaustive works on 
architecture, sculpture, painting, and poetry, 
music has yet to struggle to find its true place. 
This is due, in some cases, to the one-sided 
education of musicians in general, and to their 
want of logical power. Thus, the interests of 
music are either in the hands of philosophers, 
devoid of the necessary technical education and 
experience, or in those of amateurs, who write 
about the art as their mistaken fancy dictates. 
Though there are everywhere honourable excep- 
tions.” After treating of the various arts, and 
their relations to each other, Mr. Ritter ranked 
their position thus:—Architecture as the lowest 
and most material; then the plastic arts of sculp- 
ture and painting; then music, in which “the 
world, with its emotions, its feelings, is driven 
back into the heart. The artists’ ideal thus rests 
in his own bosom, and it is reproduced in tone 
forms. Thus, though deeply felt by every man, 





uniting subjectivity with objectivity in so well 
balanced a manner as its older sister, poetry.” 





FRANCE, 
Parts, Nov. 23. 

The revival of M. Alexandre Dumas’s drama, “ Le 
Chevalier de Maison Rouge,” at the Porte Sainte- 
Martin Theatre has stirred up an old question, 
which had already been asked in 1848, as to why 
the author did not allow his hero to retain the name 
under which he actually flourished in history—that 
is, Rougeville, not Maison-Rouge. To this inquiry 
M. Alexandre Dumas has just replied by giving a 
very extraordinary story in the columns of the 
Moniteur du Soir. Writing to that paper, M. Dumas 
says that the four-volumed novel from which his 
drama is drawn had been originally announced to 
appear under the title of ‘* Chevalier de Rougeville,”’ 
but that a day or two after the publisher's adver- 
tisement was printed, he (M. Dumas) received a 
letter from the Marquis de Rougeville, son of the 
Chevalier, asking him what sort of a part his father 
was made to play in the book. M. Dumas answered 
very courteously that as he greatly admired the 
heroic devotion of the Chevalier he had painted him 
in glowing colours, but that, to avoid in any way 
hurting the susceptibility of the Marquis, he would 
rechristen his work and call it ‘* Maison Rouge.” 
So far so good; bnt at this point the story takes an 
unexpected turn, for, after an interval of a week or 
two, M. Alexandre Dumas receives another letter 
from the Marquis, couched briefly as follows:— 
“ Sir,—Give to your novel what title youplease. I 
am the last of my name, and I am going to blow out 
my brains this evening.” This unsatisfactory 
epistle was delivered to M. Dumas at 6 p.m. 
Without a moment’s delay he started off his 
secretary to the Marquis’s lodgings in hopes 
of being able to stop the suicide; but it was 
too late. The Marquis, who, like his sire, seems to 
have been of an unfortunately romantic turn of 
mind, had fallen madly in love with a Russian 
lady, who had some excuse for declining his advances 
seeing that he was already a married man. Driven 
to despair, the excitable nobleman had given the 
lady a last rendezvous at his house, and the moment 
she crossed his threshold had shot himself in the 
head. M. Dumas’s secretary heard on arriving that 
he had not killed himself on the spot, but was lying 
dangerously wounded, A few days later, however 
when he went to pay a second visit, he found that 
the Marquis had torn off his bandages in a paroxysm 
and was dead. ‘* Thus,” says M. Dumas in conclu- 
sion, “you will see that it is not from ignorance, 
but from discretion, that I call my drama ‘ Maison 
Rouge.’” 

At the Théftre Lyrique a French version of ‘ Un 
Ballo in Maschera” (the libretto of which is but an 
Italian version of a French libretto—M. Scribe’s 
“ Gustave II.”) will shortly be produced, and after a 
few weeks will be given alternately with Mr. Balfe’s 
long-promised ‘* Bohemian Girl.” The “ Bohemian 
Girl,” in becoming “ La Bohémienne,” will also 
return to its original language, Mr. Bunn’s libretto 
having been translated from a French libretto 
prepared for his use by M. St. Georges. M. St. 
Georges’s libretto was founded on the ballet of ‘* La 
Gitana,” which is derived from Cervantes’s admi- 
rable tale ‘‘ The Gipsy of Madrid.” 

The rehearsals of Auber’s “ Réve d'Amour" have 
commenced at the Opéra Comique. M. Capoul, who 
has abandoned his intention of visiting America, 
will take the tenor part, and it is said that Mdlle. 
Marie Roze, who has lately been studying under M. 
Wartel, the master of Nilsson and of Trebelli, will 
impersonate the heroine. 

“ La Fievre du Jour,” brought out at the Vaude- 
ville, is an extraordinary story of wifely devotion 
pursued to that point which in England would not 
be tolerated in a sacrificial or honourable sense at 
all. The “ Fever of the Day” is money-making. A 
cashier named André, in the employ of M. Mercier, 





music’s real nature ia less understood than that of 
the more realistic plastic arts. It is intensely 





so that the Church might be glorified, and that the 


subjective, and does not possess the advantage of 


an agent de change, though blessed with an ample 
income, an amiable wife, and two delightful children, 
feels so strongly moved by the greed of gain that he 
embezzles his employer's money to speculate on the 
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Bourse. That his accounts may not betray him, he 
takes care not to credit M. Mercicr’s brother-in-law, 
M. Savard, with a large sum of money deposited by 
him with the house. It will be time enough 
to make the usual entry if an _ operation 
in the Austrian funds proves successful. Austrians, 
lowever, prove unlucky, and the miserable 
André essays to blow out his brains in his 


employer's garden. His wife Clémence saves him 
by grasping the pistol, but the weapon explodes 
nevertheless, and the report is heard by M. Iercier's 
partner, who finds it odd that firearms should be 
discharged just at the time when a fall in Austrians 
has caused a panic among speculators for the rise. 
As for Clémence, she knows the whole truth, for her 
husband, caught in the act of attempting suicide, 
has confessed his crime, and, like a devoted wife, 
she is resolved to save him at any cost, But how 
is this to be done? By selling her jewels, appro- 
priating the portion of her unmarried sister, and 
other devices familiar to the people who have 
seen Moore's ** Gamester,’ she might indeed, raise a 
few thousand francs, but where the deficit amounts to 
200,000 francs such trifles are of little avail, And 
that matters may be in the worst possible condition, 
Savard desires the immediate repayment of his 
deposit, on the plea that he is about to quit Paris 
within four-and-twenty hours. ‘lhe means em- 


ployed by Clémence to avert immediate danger 
would furnish a delightful theme for casuists. Her 
father, an old gamester, in possession of an in- 
fallible system, is gone to Spa with 5,000 frances 


raised by her and her sister, and if science or luck 
is in his favour, everything may be rectified. The 
Aware that Savard, a 
confirmed roué, has regarded her with feelings 
forbidden by the decalogue, Clémence resolves to fan 
the rising flame, and thus, at all events, retard the 
departure of the libertine and his consequent need 
for ready money. Soon she finds that she is com- 
promised beyond her intentions. The father’s 
scheme has proved unlucky, and André’s employer 
has arrived at the conviction that if the money 
due to Savard is not replaced before the evening 
the cashier is simply a thief. In her despair 
Clémence calls on her admirer, and makes a plain 
business-like offer of her virtue as the price of the 
receipt which proves the deposit. ‘ Vous achetez 
les femmes,"’ quoth she; ‘‘eh bien! je me vends!” 
Equally straightforward, Savard asks, ‘Quel prix?” 
* Vous avez un recu de 200,000f. de mon mari.” 
Oui.” “Eh bien! je le veux!” Fortunately 
the libertine is a better man than he looks. 
Touched by the devotion of the wife, he gives her 
the receipt without demanding an equivalent and— 
marries her sister. He even wishes André to 
resume his place as cashier at the house of his 
brother-in-law, but André is too modest to profit by 
such good intentions. He would rather travel, 
retrieve the past, and return to France when he is 
established as an honest man, ‘ La Fievre du Jour” 
is the first novelty of importance that has proved 
successful at the new Vaudeville. The chief per- 
formers are M. Félix, Savard ; M. Desvieux, André ; 
and Mdlle. Fargueil, Clémence ; and the authors MM, 
Nus and Belot. 


only point is to gain time. 





—————_—_—___ 


A FEW SONGS OF GERMANY. 





[From a gossipy article on German songs in the 
Atlantic Monthly wo make a few extracts, premising 
that, in the translations given below, the spirit of 
the original is yery fairly caught. } 


There is a pretty song in the dialect spoken in the 
Bavarian Highlands, of which the refrain rans :— 


“When I come, when I come, when I once more come, 
I return, my love, to thee.” 


It is a little Volkslied, but full of the simple, direct 
affection of humble life, which does not trouble 
itself about fine phrases any more than he who 
sings it about fine clothes. It is true to the senti- 
ment of the wandering trade’s-apprentice and the 
faithful plain-faced maiden who waite for him at 
home. But itis a capital marching song, such a one 
a8 you can step out to with a jolly, swinging stride. 
I have my finger on another roving song, and if 
you will take it in a rough version, I will subjoin it, 
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it is so full of the spirit of vagabond life in the 
German summer time : 


“A farthing and a penny 
Were in this purse of mine; 

The farthing went for brown-bread 
The penny went for wine. 


“The maidens and the landlords 
They cry, * Alack and woe,’ 

The landlords when I linger, 
The maidens when I go. 


“ My boots they hang in tatters, 
My stockings they are strings, 
Yet out upon the meadows 
The small bird blithely sings : 


“QO, were there ne’er a tavern, 
I'd bide in peace at home, 
And had the cask no spigot 
I could not drink therefrom.’ ” 


This same gentleman, one would think, must 
have been the hero of Von Miiller’s capital song, of 
which the naiveté is hardly transferable into 
English, But such as I can do you shall receive: 


“ Here I come out of the tavern ‘all right.’ 

Street, thou presentest a wonderful sight ; 

Right hand and left hand, now this side, now that, 
Street, thou’rt in liquor,—I see it, that’s flat! 


“ What a squint countenance, moon, hast thou got! 
One eye he opens and one keeps he shut ; 

Clearly I see it, moon, thou must be mellow: 
Shame on thee, shame on thee, jolly old fellow. 


“ There go the lamp-posts which used to stand still, 
Spinning around like the wheel of a mill, 

Dancing and prancing to left and to right ; 

Seems to me everything ’s tipsy to-night, 


“ All topsy-turvey, both little and great ; 
Shall I go on and endanger my pate? 
That were persuming. No, no, it is plain, 
Better go back in the tavern again.” 


There are plenty more convivial songs, of all 
degrees of merit, from Schiller’s transcendental 
‘** Punschlied " to one which I heard roared out in a 
Tyrolese Wirthaus to a tune very like the infant- 
school song of 


“Children go, to and fro, 
In a merry, pretty row”; 


of which chorus and song were principally repetitions 
of the words “ Bairisch Bier.’’ But there are other 
things to sing of besides drink. I wish somebody 
would take up Uhland, and picking out a half dozen 
poems I could select give them in first-rate versions. 
They say Capri wine loses its flavour if you take it 
even to Rome, and that the fragrant Steinberger 
should never be uncorked save upon the banks of the 
Rhine. So it is with these pleasant delicious little 
German songs, they cannot stand a sea-voyage. 

There is a river-song of Uhland’s. A boat gliding 
down a river, its passengers all strangers, and sitting 
silent. By and by the old forester draws from under 
his blouse his hunting-horn, and tries a familiar 
air; the wandering apprentice is moved to unscrew 
the head and ferrule of his staff, and takes out of 
that his flute; and the pretty girl, with her brown 
hair neatly braided,—and no ugly bonnet, we may be 
sure,—finds courage, after a glance or two at her 
blushing face in the water, to add her voice. The 
oarsmen catch up the chorus, and the echoes join 
and repeat, and we may be sure the sun seems to 
shine out more brightly and the smooth water to 
break into more sparkling ripples—though the gon 
does not say so—and that every one is kind an 
friendly. Then the keel slips gently on to the 
smooth sandy shore, and the little company breaks 
up quite saddened at parting. There is a rippling 
motion of the lines, which is ve suggestive, and 
which the double rhymes, so abundant in German, 
help to cause. 

I turn to a little poem of Heine’s to one of his 
many lady-loves, which I like very much for its 
simplicity, and which blends his two moods very 
prettily : 


“ My child, we both were children, 
Two children blithe and gay, 

When we used to creep in the hen-house 
And hide ourselves in the hay. 


4 Re cornet ust as the cots crow, 
‘o puzzle the passers-by ; 
Kikerlkeo! they thought it 
The genuine cockerel cry. 


“On the big chests in our garret 
Old shawls and carpets were laid ; 
We lived in them together, 
And a famous house we made, 


“The old eat of our neighbour 
Came often on us to call ; 

We met her bows and courtesies 
With complimentings and all. 





“We asked after all her kindred, 
Carefully naming each one, 

As with many an ancient tabby 
We have often since then done. 


We sat and we talked like the old folks 
In a solemn head-shaking way ; 

Complaining that all things were better, 
Far better, than now, in our day ; 


“ That love and Truth and Believing 
Out. of the world were fled ; 

And coffee was so much dearer, 
And money so scarce, we said. 


* Gone are the childish fancies ; 
And flying like dreams of youth 

Are the World and the Times and the Money, 
Believing, and Love, and Truth.” 


Here is one more of Heine’s upon a different 
key,—one of his melancholy love-songs, which young 
gentlemen, between the ages of nineteen and twenty- 
two, are requested not to omit: 


“T love a flower, yet which it is I know not, 
And thence there comes my pain ; ; 
And one by one each blossom cup I gaze in, 

And seek a heart again. 


“ The flowers are fragrant to the day’s declining, 
The nightingale is heard ; 

I seek a heart as fair and fond as mine is, 
A heart as deeply stirred. 


“ The nightingale is singing, and I listen 
The mystery of her moan ; 

To both of us it is so lone and dreary 
So drear and lone.” 


Sentimental enough, I dare say; but as we grow 
older, we love sentiment. It is a harmless beverage, 
—the eau sucrée, which, when one is hot and dusty 
with the hard work of life, is very cooling and 
refreshing. I shall inflict another stanza on yon, 
‘*‘ The Origin of the Watch.” Says Heine: 


“ Tell me who first the clock found out, 
Parcelling hours and minutes out; 
It was a shivering, sorrowful one, 
Who sat and thought in the midnight lone, 

ad counted the steps of the knowing mouse, 
And the death-watch’s click in the weary house,” 


The antithesis to this—he who invented kisses— 
is not so good, so I will not translate it; but instead 
the little song which Heine calls ‘‘ Doctrine,” merely 

remjsing that the principle of Hegel’s philosophy 
as been thus summed up: ‘ Nothingis but every- 
thing is going to be.” 

“ Rattle the drumsticks and never fear, 

And merrily kiss the vivandiére ; 

That is the whole of learning’s sphere, 

That is the big book’s chiefest care. 


* Drum up the people out of their sleep ; 
Beat the reveille with youthful arm, 

Drumming and marching ever ahead ; 
That is the sum of learning’s charm. 


“ That’s the Hegelian philosophy, 

The pith of the books both great and small ; 
I found it out because I am wise, 

And because I’m a skilful drummer withal.” 


The charm of most of his little poems, however, 
lies partly in the deep passion poured out in them, 
and their exquisite little pictures of out-door life, 
They are like vignettes or marginal etchings. I don’t 
know of anybody save Tennyson who has written 
such in English. For a true song is just a single 
thought in a rich setting. There are love-poems 
which may be sung, and also many other poems 
which suffer the same change in the sea of musio; 
but songs they can hardly be called, Men sometimes 
not often, express themselves, in moments of t 
feeling, lyrically ; but when they simply sing, it is 
not because they are thinking much, but just want to 
let out a pleasant or tender emotion in a simple way 
through music, Negro melodies, real ones, are & 
fair example of the singing impulse, The idea ig 
subordinated to the air. Negro melodies manufac- 
tured are utterly opposed to every true principle 
of song making; are such as, except for sale, no 
mortal ever would dream of making. So are all 
Scotch songs not written by Scotchmen, and sea 
songs not written by sailors, convivial ditties written 
by young patenes in the Sophomore year of 
college, and the miscellaneous “‘ poems " so entitled 
in most volumes of verse. A true song is one that 
will come into one’s head as he walks in the woods 
of a pleasant day, and that runs over the lips 
unconsciously. He who writes one good song in hig 
= and rest, like single-speech Hamilton, on his 

urels. 


Nonrotx Dumriises.—Make a very light dough with Bor- 
wick’s Gotp Mzapat Baxixe Powpzr, as for bread, with milk 
or water, and with salt added ; have ready a large stewpan of 

; make the dough into balls the size of a medinm 
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REVIEWS. 
Thomas Hood. Illustrated hy Gustave Dorf. 

London: E. Moxon, Son and Co. 

The marvellous success of Doré’s illustrated edition 
of Tennyson’s ‘Idylls of the King” did more to 
popularise the laureate’s works, than all their 
previous issues, and the poet lies under no small 
obligation to the projector of that splendid work. 
The case is very different with Thomas Hood, who 
wrote for the many, and whose poems are universally 
known and admired. It is absolutely impossible to 
increase the popularity of the ‘‘ Song of the Shirt,” 





or of “ Eugene Aram’s Dream ;” and consequently a| Passionate girl, with a secret longing for the old 


greater demand may be expected for the splendid illus- 
trations of the Doré-Hood Book than was attained 
by the Tennyson series. There seems no limit to 
the affectionate reverence with which Hood is 
regarded by the British public,—a reverence equally 
felt wherever the English language is spoken. To 
all the admirers of Hood this work will be most 
welcome, a8 & memento of the poet in his serious 
mood. 

The poems illustrated are The Bridge of Sighs 
(two illustrations) ; The Lady’s Dream ; The Dream 
of Eugene Aram ; Ruth ; Ode to Melancholy ; Queen 
Mab; The Haunted House; and The Song of the 
Shirt, Of the nine plates none will strike more 
than the Ruth; from its quiet pastoral simplicity, 
combined with the most exalted expression of piety 
and resignation, But it is invidious to particularise 
where allare excellent. The designs are magnificent, 
and the highest efforts of the engraver have been put 
forth in their rendering, The letterpress portion of 
the work is embellished with head and tail-pieces 
and initial letters, designed by that most talented 
artist, Mr, Moyr Smith. Many of them are exceed- 
ingly powerful, displaying great artistic feeling, 
occasionally rendered somewhat grotesquely. Alto- 
gether it is a splendid Christmas Book; and unlike 
many books of the season, its merits are enduring, 
and its interest will in no way be diminished by the 
lapse of time. 





Sir Thomas Branston, By Wri11am Gitzert. 8 vols. 

London: Hurst & Blackett. 1869. 

A novel which has excited a considerable amount 
of attention within the short time subsequent to its 
appearance, this book will yet, we think, disappoint 
the general novel reader. The story is wholly re- 
pulsive. The only being with whom we are per- 
mitted to have any sympathy, disappears at the end 
of the first volume, and all we learn afterwards is 
that she is dead. Beyond her—a middle-aged 
schoolmistress of gentle nature—everybody in the 
book is either yicious or uninteresting. The good 
people are namby-pamby outlines, the rest are all 
vile. Nor does the art of Mr. Gilbert as a story- 
teller compensate for his repellent choice of ma- 
terials. The mode in which the story is told is 
crude and amateurish; little if anything in the 
writing betrays a practised hand. But for the 
name on the title-page, we should say it is written 
by one to whom authorship is an alien art, Dia- 


logue and narrative are mixed up in most street-walker about Ratcliff Highway; and ultimately 
di fashion ; ¢ ti jumps into the Thames, and thus finishes her career. 
Senneenmesy, inne. She Bearenate Wee Re i Meanwhile Sir Thomas Branston dies a Christian’s 
skips about from scene to scene, with such cru- death in bed: his great virtue being that he never 
dities as ‘* We must now return to so-and-so;” canght typhus fever. 
which mode of introducing some fresh combination tet ogy ; ; 
is repeated with schoolboy-like frequency. Lacking beyond description, is unlightened by a single gleam 
attraction, then, in the nature of the story told, and of humour. : 
lacking art in the manner of telling it, what is it its sombre course, and the heroine gets wickeder and 
which has endowed “Sir Thomas Branston ” with a wickeder, and the reader’s spirits lower and lower, 
factitious interest in novel-readers’ eyes? Simply a|** “ —— . a 
startling medical theory of Mr. Gilbert’s, on which | ** the are + a oat 2 
the chief incident of the story turns, Mr. Gilbert a ae pea Ys oars o 
ask i i 
8 us to believe that a person of extraordinary ling improbahility. ofthe obief incident. and. the 


breaks, and no unity of workmanship, 


amiability of disposition and strength of mind can . - 
be teniliadibled” te typhoid ncn poh 4 human | *thor’s wholesale dedustion, 
devil; that he may rise from the sickbed utterly 
warped in moral character, with every healthy | Studies for Pictures. 
instinct stifled, and every generous feeling deformed ; 
that the sickness may leave his physical health 
unimpaired, and at the same time leave his moral 
state—which was an angel’s—that of a fiend. 
On this hobby of a theory Mr. Gilbert gallops } different character. 


’ 


through three wearisome volumes, the progress 
of which only developes some more abominable 
trait on the heroine’s part: the heroine being the 
victim of typhus and exemplar of Mr. Gilbert's 
theory. At the beginning of the story she is picked 
out of a gutter by a kind-hearted schoolmistress, and 
brought up as her own child. She weans herself of 
slangy habits and a street-girl’s ways, and becomes 
a marvellously sweet-tempered, grateful child. 
Growing up, she falls ill of fever, and has brandy 
carelessly administered as a remedial agency. The 
fever or the brandy or both, transform her radically. 
She rises from sickness a cold, unsympathetic, sullen, 


disreputable modes of life. She runs away from her 
benefactor, and takes to a harum-scarum existence, 
marrying at last a worthless fellow who gets trans- 
ported. Next she turns up a beautiful young woman 
in the service of a country family—a staid, well-con- 
ducted, modest housemaid. There she encounters 
the baronet who gives his name to the book-—Sir 
Thomas Branston. Sir Thomas is an ex-naval 
martinet, who has the death of a seaman by 
drowning and the premature decease of his own wife 
to answer for. The seaman he allowed to drown 
when he might easily have saved him; and the first 
Lady Branston fell a victim to consumption accele- 
rated by brutai usage on her husband's part. This 
worthy member of the baronetage meets Minnie the 
housemaid, and falls in love with her beauty. He 
resolves to make her his mistress; but Minnie is 
much too sharp for that ; and eventually he marries 
her. (Husband number two for Minnie, be it re- 
marked: the first one being a convict.) The 
marriage is a very happy one up to a certain point ; 
the baronet is passionately fond of his wife; and 
Lady Branston behaves herself with great cireum- 
spection. True she gets intoxicated now and then, 
but that is in the retirement of her own room. 
Years pass; they live in Paris; and two children 
are born: one of whom Lady Branston murders, 
and the other she tries to murder, but is de- 
tected by her husband while pouring laudanum 
down its throat. (There is no earthly reason 
for her trying to murder her children, un- 
less the cause be sought in that responsible 
typhoid fever.) A grand severance of the former 
happy relations takes place on this discovery, 
and Lady Branston has to leave the house. 
She settles in London, takes up with a French 
master, and goes from bad to worse, sinking 
gradually into poverty. On the eve of her attempt- 
ing to re-assert her marital rights, she is recognised 
by her former husband, Sir Thomas Branston thus 
learns that his marriage is void, and his child 
illegitimate ; he further learns that the woman whom 
he took to wife, and the mother of that illegitimate 
child, is the daughter of the seaman whom he suffered 
to drown years ago. The punishment of Sir Thomas 
Branston thus begins ; but it is a moral punishment 
merely. The punishment of his wife is physical and 
much sharper, albeit it is not she but rather the 
typhus fever which is responsible. Nevertheless 
she sinks lower and lower—becomes thief, jail-bird, 


The story, wholly improbable and lugubrious 





It has no relief whatever. It pursues 


The execution is as dull 
Altogether we do not know 





A Medley. 
Smirn. London: Moxon & Co, 





By J. Moyr 


This is a little book for all to admire, and for 
artists to gloat over. It is indeed an Art medley, as 
the twenty-five drawings comprise subjects of widely 


for instance, than the conception and execution og 
the first plate “‘ Fancy,” or the * Shell Chariot,” or 
the ‘ Meteor Spirit; while the Pre-Raphaelite 
versions of “Architecture,” ‘ Sculpture,” and 
‘“‘ Painting’ are irresistible in their grotesque exact- 
ness. A broader humour is seen in the ‘* Mac. 
beth,” the ‘Tragedy in one Act,” and in the 
‘Hamlet ;’’ while the “Study and Relaxation,” 
points a moral not seen at the first glance, The 
heads of Shakespeare’s ** Lear” and ‘* Shepherd” 
are admirable’ individually and in contrast; as are 
also those of.‘‘ Peace and War." The book ought 
to be in the possession of every one who has any 
taste for the Fine Arts. 








TONIC SOL-FA CONFERENCE. 





A conference of the advocates of the tonic sol-fa 
system of musical instruction and of certificated 
school teachers was held on Saturday evening last 
at the London Tavern, for the purpose of con- 
sidering the propriety of extending the system in 
Government and other schools, and also of devising 
means for raising the standard of musical instruc- 
tion, both vocal and instrumental, generally 
throughout the country. In the absence of Mr. 
Vernon Lushington, who had promised to preside, 
the chair was taken by Mr. Godfrey Lushington. 
Having apologised for his brother's absence, the 
chairman introduced to the meeting Mr. Curwen, 
the well-known promoter and advocate of the Sol- 
fa method. Mr. Curwen gave a long and interest- 
ing history and explanation of his method, and 
with the assistance of some gentlemen present 
introduced some striking proofs of the facilities 
which it offered for musical composition, Mr, 
Curwen contended generally that there was no 
branch of musical composition or execution in which 
the Sol-fa method would not offer great advantages 
over the ordinary notation. A very striking 
instance of the facility which sol-faists have in 
reading musie¢e at first sight was afforded by the 
boys of the Wyckliffe day schools, who sang 
several exercises and themes which they had never 
before seen in a very creditable manner, Mr, 
Evans, the master of the school, stated that none 
of those hoys had had more than two years’ 
teaching under the system; and that during that 
time, they had received only two lessons of twenty 
minutes each weekly. None of these boys who 
had sung at first sight with such precision were 
over twelve years of age. Mr, Curwen, in con- 
cluding his address, urged his hearers to use 
every exertion in extending the cultivation of bis 
system. The Council of Education having placed 
the Tonic Sol-fa method on a footing with the 
ordinary system, he trusted that the normal school 
teachers would lose no time in introducing it into 
their schools. The system was largely used in 
Germany ; and in Sydney had been established by 
the New South Wales Government, Mr. Curwen 
having resumed his seat amid loud cheers, a con- 
versational discussion on the merits of the system 
followed; the preponderance of opinion amongst 
all present being decidedly in ite favour, The 
following resolution was put and carried unani- 
mously :— That this meeting, having heard Mr. 
Curwen’s explanation of the Tonic Sol-fa method, 
and believing it to be especially adapted to what 
is one of the highest necessities of our elementary 
schools—namely, the teaching of vocal music to 
the young—recommend it to the teachers of the 
day-schools of the metropolis as being worthy of a 
fair and impartial trial.” The proceedings 
terminated with a vote of thanks to the chairman 
and to Mr. Curwen. 








Hotsoway’s Pitis.—Stomacuic Aimerts,—At this season 
of the year these Pills will be found most efficacious in 
strengthening debilitated constitutions and removing all taints 
from the system before its exposure to the many terrible trials 
of r. A fair trial should be given to this admirable 
medicine by of a nervous habit, who usually suffer 
from @ disordered digestion, and by all afflicted wi h bilious 
complaint, squeamish stomach, or torpid kidneys, Holloway’s 
Pills are ala wonderfully efficacious in couzhs, colds, nsthma, 
shortness of breath, avd palpitation of the heart, all of which 
they immediately relieve, and, when we erly taken, gradually 
eme. “The remedial powers of these Pills is not superticial or 





Nothing can be more beautiful, | in 


temporary but complete and permanent, They posress the 
eekimable merit of never doing harm to the f frame. 
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Malle. Christine Nilsson 
will sing at EXETER HALL, 
Dec. 1, 15, & 18 


Malle. Christine Nilsson, 
DOME PAVILION, BRIGH- 
TON. (Evening Concert.) Mon- 
day, Nov. 29. Artistes: Mdlle. 
Christine Nilsson, Mdlle. Drasdil, 
Signor Gardoni, and Sig. Foli. 
Conductor, Mr. J. G. CaLucorr. 


Mdlle. Christine Nilsson, 
Third Subscription Concert, at 
EXETER HALL. Mendelssohn's 
HYMN OF PRAISE and MIS- 
CELLANEOUS SELECTION. 
Wednesday Evening, Dec. 1. 


Malle. Christine Nilsson, 
VICTORIA ROOMS, CLIFTON, 
Friday Evening, Dec. 3, & Satur- 
day Afternoon, Dec. 4. 


Malle, Christine Nilsson, 
MUSIC HALL, EDINBURGH, 
Dec. 6. 


Mdlle. Christine Nilsson, 
QUEEN’S ROOMS, GLASGOW, 


Dec. 7. 


Malle. Christine Nilsson, 
FREE TRADE HALL, MAN- 
CHESTER. Dec. 8 & 9 


Malle. Christine Nilsson, 
ST. GEORGE'S HALL, LIVER- 
POOL, Dee. 11. 


Malle. Christine Nilsson’s 
Last appearance in BRIGHTON, 
Dec. 14. 


Malle. Christine Nilsson’s, 
Last Subscription Concert at 
EXETER HALL, WEDNES- 
DAY, Dec. 15. 

~~ BY SPECIAL DESIRE. 


Malle. Christine Nilsson’s 
Last appearance in London, at 
EXETER HALL, SATURDAY, 
Dec. 18. In consequence of the 
great enthusiasm created by the 
performance of THE MESSIAH 
on Saturday, Nov. 20, and the 
great demand for seats, for which 
it was impossible to provide ac- 
commodation, that oratorio will 
be repeated on Saturday, Dec. 18. 
Doors open at 1.30, commence at 
2.30, precisely. 


Malle. Christine Nilsson’s 




















CONCERT TOUR. Last Two] regards the occupation of Drury Lane Theatre, have 
Weeks. All communications |®°¥ been completed. Mr. Jarrett is still on the 
should be addressed to 201, acta a . . ily. oma — ~ — 


Che Orchestra, 


TERMS OF SUBSCRIPTION. 





POR STAMPED COPIES. 


Per Year +» 17s. 4d. 
» + Year 8s. 8d. 
» Quarter .. 4s, 4d. 


Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*.* Caxgugs anv Post-Orrics ORDERS TO BE DRAWN IN FAVOUR 

or J. SWIFT, 55, Kixe-staaet, Recent-stuzet, W, 

Orrices: 55, Kina Srreer, Recent Srreer, W. 
AND 

59, Fixer Srreer, 


FROM BITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 





H. J. W.—We are sorry we caunot do what you wish. 

J. C.—Thanks for your communication. Our notice was in 
type. 

Hzip Ovsr.—Several Reviews of New Music and Books, 
Correspondence, &c., &c. 








*,.* It is particularly requested that no admis- 
sions to concerts or theatres be given to persons 
applying for them as reporters for or connected 
with this Journal. All tickets should be sent to 
the Office, 55, King Street, Regent Street, ad. 
dressed to the Editor. 








Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


ddiaedinintiaes 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mr. Balfe, we are sorry to learn, is seriously 
indisposed. 





Mdme. Patti’s next impersonation at the Russian 
Opera House will be “ Giulietta” in M. Gounod’s 
well-known work. 





Malle. Déjazet will, it is said, make her last 
appearance in ‘Le Chevalier de Gresac,” a new 
drama, by a writer who assumes the name of M. 
Flor O’Squarr. 





‘* The Lady of Lyons” and “‘ The Gamester”’ still 
suffice to fill the Holborn Theatre to its utmost 
limits. ‘The Gamester” has now reached its 
twentieth representation. 





At Bologna, “ Lohengrin” was on the point of 
being brought out. A conflict, however, between 
the mayor and the music-publisher of the town 
prevented the catastrophe, 





Mdme. Grisi, accompanying her husband, Signor 
Mario, to Russia, fell ill at Berlin, where she was 
obliged to remain. She is now better, and is about 
to rejoin him at St. Petersburg. 





The final arrangements for the Opera Season, as 





Kegent Street, London, 


The “ Trinummus” of Plautus will be performed 
by the Queen’s scholars in the dormitory on the 
evenings of Thursday, December 9; Tuesday, Decem- 
ber 14; and Thursday, December 16. 





On Monday Mr. Fechter commences a series of 
farewell performances at the Princess’s, previous to 
starting for America. Hamlet, Ruy Blas, and 
Claude Melnotte are among the characters he will 
play. 





Mdme. Ugalde is reported to have discovered an 
unknown opera of Grétry on the subject of the 
Abencerrages. The-book is to be arranged by Mr. 
Nuitter, and the work will be brought out at the 
Opéra Comique. 





We hear that Mr. Paul Bedford, who has been 
living in retirement from active life, is seriously ill. 
His complaint—dropsy—leaves him free from pain, 
but Sir William Ferguson and the other physicians 
in attendance, pronounce the case hopeless. 





Mr. Palgrave Simpson will make another venture 
in dramatic production to-morrow, when “ The 
Siren” will be produced at the Lyceum. ‘ The 
Siren” is a free translation of Octave Feuillet’s 
** Dalila :” its nature being carried in the title. 





The 400 bouquets thrown to Mdlle. Granzoff, the 
dancer, on the occasion of her reappearance, are said 
by a correspondent at St. Petersburg to have been got 
together by a “‘ society of enthusiasts.” The notion 
of enthusiasts forming a society for the presentation 
of bouquets is original. 





The opening of the Isthmus of Suez was celebrated 
at the Théftre Francais by a program composed 
of three works by the classical masters of the drama, 
and a poem by M. Henri de Bornier. The plays 
were Racine’s comedy, ‘‘ Les Plaideurs,” the “Cinna” 
of Corneille, and the ‘ Sganarelle” of Moliire— 
eleven acts in all. This was substantial fare. 

The special Sunday evening services under the 
dome of St. Paul’s Cathedral will be resumed on the 
2nd of January. The choir will be much larger 
than in any previous year, and will be placed under 
the direction of Mr. W. Winn. The first meeting 
for.rehearsal is appointed to take place on Friday 
evening next, in the Ward Schools, Farringdon 
Street. 





Ata theatrical entertainment inLafayette(Indiana), 
a few days ago—one of the very few ever given in 
the town—the audience was made up of people who 
had so little experience in the drama that they did 
not know when the play closed. After the curtain 
had fallen on “ Oliver Twist,” they still kept their ° 
seats until the dead Jew, Fagin, came out and told 
them they might go home. 





Mr. Henry Green, has in the press a work called 
“Shakespeare and the Emblem Writers,” which, 
either as a general gift-book, or a book for scholars, 
is likely to take the lead of all works of the class. 
It will be superbly illustrated, and (a greater attrac- 
tion still) it will show how intimate Shakespeare 
himself must have been with both emblems and 
writers, and how his expressions may have been 
influenced by such intimacy. 





A native Russian journal—the St. Petersburg 
Vyedomosti—states that Mdme. Patti has arrived 
in the Russian capital, and was to appear this week 
in the Great Theatre. The writer anticipates that 
her début will bring about what he calls a new “ out- 
burst of flower-madness” ‘(vsrwiv tsvyetobyesiya). 
He speculates on the possibility of her receiving 
more tributes than the dancer, Mdlle. Granzow, to 
whom was thrown the other evening a bouquet that 
alone cost 7000 roubles. 


At one of the Parisian theatres the manager is 
rather too fond of taking the baton in hand and con- 





offer a lively contrast to the doings of last season. 


ducting his own orchestra, leaving his paid chef in & 
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temporary sinecure. The other day at rehearsal he 
was thus amusing himself, in rather erratic fashion, 
when his conductor ventured to set him right. 
“That note is B flat,’ said the chef. ‘‘ Not at all,” 
replied the manager, “it is B natural.” ‘ B flat, I 
assure you: look for yourself.” ‘ Monsieur,” 
haughtily retorted the manager, ‘‘I am your direc- 
tor, and a B natural it is and shall be.” 





Some of the French papers give flattering accounts 
of the débutante, Mdlle. Sessi, who, under the auspices 
of M. Strakosch, made her first appearance at the 
Théatre des Italiens, in “‘ La Sonnambula.” The 
critics, however, seem at a loss which to admire most, 
her voice or her hair. One writer speaks of “ ses 
blonds succés,” and after recording the happy im- 
pression produced by “her fair and smiling head,” 
adds that “her pretty voice, more than once, 
completed the charm.” The proceedings on this 
interesting occasion are said to have been watched 
by Mr. Jarrett on the part of Mr. Wood, and by Mr. 
Gye on the part of Mr. Gye. 





On Wednesday a little musical and oratorical 
performance accompanied the formal opening of the 
Southern Thames Embankment. Sir John Thwaites 
and the Board of Works were there, and Sir John 
made a speech in the fog, and abused ‘ the people,” 
who relied on central government to do their work 
instead of relying on themselves. Then the band 
played the National Anthem, and everybody went to 
dine at the London Tavern, and a capital selection 
of music was given by Miss Banks, Mr. Fielding, 
and one or two other artists, and the company, 
which had assembled early, retired early, according 
to the good old municipal and parochial custom. 





In the death of the Rev. William Harness, the 
drama has lost a consistent friend. An obituary 
notice of him states that he had a keen love for the 
drama (with prejudice), and would talk by the hour 
of Mrs. Siddons and John Kemble: till the last, if 
not eager to admire, willing to consider, any new 
manifestation of talent, wherever shéwn. He wrote 
plays himself, which were published, though not 
acted. These are without the central life of creative 
genius or new poetical expression, but still have 
savour enough of their own to make it clear that, 
though he had lived ‘near the rose,” he was some- 
thing more than the piece of clay signalized in the, 
proverb. 





The Builder complains that since stating it had 
heard talk of an English nobleman being ready to 
spend £150,000 in building another Opera House, if 
a proper site could be obtained, a shower of letters, 
with all sorts of offers, requests, and suggestions 
have inundated our contemporary. One set of 
gentlemen say they have plans and estimates all 
ready ; and another, that they contemplate utilising 
the Colosseum, in the Regent’s Park, as an Opera 
House, and, indeed, have all their plans ready too. 
The courteous Builder, more obliging than most 
authorities of its generation, promises to ‘ forward 
to the proper quarter such of the letters as seem 
to deserve attention.” 





The Telegraph’s Paris correspondent vouches for 
Malle. Sessi: other authorities are less reserved. 
He says:—* We have been having a good time at 
the Italiens,~Sessi singing ‘ Rigoletto,’ and Krauss 
the ‘ Ballo in Maschera.’ The former will some day 
put in an appearance in London, and possibly 
astonish you. There is a young lady also who plays 
the Page in ‘ Ballo in Maschera.’ Her name is 
Ricci. La Patti has had the most extraordinary 
success in the ‘ Traviata,’ which she had never before 
sung in St. Petersburg. She was recalled twenty- 
three times. As to bouquets, which go from Paris 
and cost pounds sterling, Flora alone could give the 
‘little addition. ” 





The plans for the erection of a winter garden and 
theatre in Leicester Square, on the site of Saville 
House, of which we spoke last week, approach 


whole block, and extend far back, will be in the 
hands of a public company consisting of one-pound 
shareholders, each to hold not less than twenty-five 
pounds’ worth of shares. The house and adjoining 
premises will be of large extent, the auditorium 
seating 3000 persons, and room being afforded for 
1000 entrants under the fagade, which is intended 
to afford shelter from the weather while the audience 
are gathering about the doors. Ground has been 
secured at Isleworth for the supply of plants, for a 
laundry, for a dairy, &c. The building operations 
will commence in January, and it is expected the 
house may be ready to open about September next. 





The crude character of Scottish Psalmody appears 
to have been too much for a sensitive precentor even 
as far from civilisation as Caithness. The precentor 
(who bears the appropriate name of Goodlad) of the 
First Free Church, Wick, is doomed by a decree— 
not of the people, but of the clergyman and his 
session—to ‘read the line”’ during all the sacramen- 
tal services. After cogitating upon the ridiculous 
position in which he stood by reading such lines as 
‘*T like an owl in desert am,” Mr. Goodlad, read the 
lines continuously, to make something like an ap- 
proximation to texual sense; but this could not be 
endured, and the minister and kirk session ordered 
the daring innovator to read out that he is like “ an 
owl,”’ ‘a worm,” or any other creature which may 
be named in “ the line.” 





Mdme. Anna Bishop has reappeared in New York. 
After many-vicissitudes, and in spite of the power 
of time, we learn that Mdme. Anna Bishop has still 
at her command a voice that can charm. That art 
bears the greatest share in this result, is a matter of 
course. But even now there are traces of the 
extraordinary voice which Mdme. Anna Bishop must 
have once possessed. She sang ballads, songs— 
some of which were hardly worth listening to— 
Italian arias, a capital vocal composition by King 
—‘'Eve’s Lamentation ’—and, as an encore, ‘‘ Home 
sweet home ’—the latter with an expression that 
evidently betrayed the feelings of one who had, in a 
lifetime, but little enjoyed the comforts of home. 
Mdme. Anna Bishop was assisted by Signor Ron- 
coni and other good artists. 





The Figaro relates the following singular incident 
at the Suez Canal ceremonies:— The Viceroy hada 
superb idea; he wished that the Canal should be 
blessed by the representatives ofallreligions. They 
were to be arranged in rows ; on one side the Ulemas, 
with the divers sects of Mahometans, and on the 
other side the Rabbis, priests, and pastors, finishing 
with the Patriarch of Alexandria, At a signal— 
‘* Dzingg’—all the benedictions were to commence 
in Arabic, in Turkish, in Armenian, in Coptic, in 
English, in Latin, in Hebrew! But the Latin 
Patriarch stopped this fantasy of the Khedive’s. He 
refused to bless at the given signal. The Empress 
then asked her confessor, M. Bauer, to replace the 
Archbishop, and so the benediction was given, to the 
great joy of M. de Lesseps and of the guests. 





One of the special features in connection with the 
current Mission against Sin and Satan, might’ be 
witnessed in the neighbourhood of Hackney Road. 
It is there termed ‘‘a crusade.” The clergy of 
St. Augustine’s Church have during the past week 
held open-air services in addition to the twelve that 
are held daily inside the church, and on Sunday 
afternoon they organised the ‘‘crusade.” At half- 
past four the choir and clergy in surplices, the latter 
wearing birettas, started from the church, and, 
having formed into a procession numbering about 
fifty, set forth round the parish, chanting litanies 
and hymns. A boy walked in front, carrying a pro- 
cessional cross, and a number of banners were 
carried. An enormous crowd followed, which was 
augmented as the unusual display attracted the 
populace from the squalid slums that abound in 
Haggerstone. On arriving again at the church, 
after about an hour had elapsed, the large concourse 
of people was invited in, and was addressed by the 





maturity, The building, which will take in the 


who invited the people to attend the evening service 
at seven o’clock. At that hour the church was 
crammed, Mr. Hillyard, who is an eloquent, but 
withal very plain-spoken preacher, was listened to 
with attention for an hour. He strongly advocated 
the practice of confession. The mob was very 
orderly during the “crusade,” many people joining 
in the litanies. 





A “Broad Church Clergyman” contributes his 
experiences of the Twelve Days’ Mission, and thus 
describes the hymnody whioh he heard at St. 
Albans, Holborn :—* For the first time I found the 
form of service was followed out as it stands in the 
little penny books with the big crosses outside. It was 
very doleful. The Penitential Psalms were chanted 
slowly to the most unmitigated Gregorians, and the 
prayers monotoned very low down in the gamut. 
One cannot help wondering whether a little cheerful 
music written in round notes on five lines would not 
suit these simple folk as well as the dreadful square- 
headed notes on four lines. Why must we go back 
to imperfect musical notation when we want to sing 
about religion? The hymns, however, were more 
lively, and ‘ There is a fountain,’ followed by its 
refrain of ‘I do believe, I will believe,’ &c., put 
one in mind of the meeting house. In fact, the 
whole affair is a wonderful congeries of the Roman 
and Ranter elements grafted on the stock of ‘the 
Church of England as by law established.’ By 
all means let us be eclectic.” 


The custom of taking refreshments between the 
acts of a play, have reached an inordinate length 
across the Atlantic, if we may judge from the re- 
monstrance of the New York Times. There is no 
custom (says that organ) which is more annoying 
to quiet folks who go to lectures, concerts, or theatres, 
than that of ‘‘ taking drinks” between the parts or 
acts. The moment the first pause in the performance 
occurs, away go an eager crowd of men, as if they 
had but five minutes to live, and the loss of a 
moment would be an irreparable misfortune. The 
concert or play is generally resumed before they 
come rushing back, bringing with them a fine odour 
of whisky or rum, and disturbing decent people who 
can manage to go an hour at a time without recourse 
to the bottle. It is merely the result of a habit of 
drinking—the tipplers are not thirsty, but they must 
drink whenever they have nothing else to do. 
Young men, at least, ought to be ashamed to be seen 
thus training themselves to become drunkards. 
Their elders have the excuse that they are the slaves 
of a habit which degrades all the truly noble qualities 
of human nature, and renders a man intolerable to 
himself and odious to everybody else. It is very 
easy to find out the topers in a concert hall or 
theatre. 





For one just recovered from prostrating illness, 
the Emperor of the French shows a rare capacity for 
vigorous enjoyment. A Paris paper has the account 
of a soirée dansante, in which his Majesty took part 
heartily. The Emperor ordered MM. Waldtenfeld, 
who with a violin and piano are almost equal to a 
complete band, to play the ‘ Carillon de Dunkerque.” 
His Majesty then led the dance, which is a sort of 
Sir Roger de Coverley combined with figures of the 
Cotillon, and made all the ladies, young and old, 
follow his example. The ministers joined in, the 
Prince de la Tour d’Auverge having for his partner 
one of the most brilliant valseuses in France. M. 
de Forcade la Roquette displayed his athletic grace 
in all its amplitude; General Chauchard led the 
galop, and Mr. Washburn described around the 
Princess Mathilde the elegant entrechats of 1885. 
For nearly three hours the dancers whirled round 
the drawing-room without a moment’s pause, and 
the arms of the musicians were tired before the 
Emperor had sat down. The company danced again 
on the following evening, several ladies of Com- 
piégne being invited. The guests joined in the féte 
with such spirit that at about eleven o’clock they 
began to feel somewhat hungry. The Emperor 
inquired what could be had for supper, and was told 
that there remained nothing in the pantry but two 





Rev. Mr. Hillyard, rector of St. Lawrence, Norwich, 


fowls and some ham, but no bread! The pastry 
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which remained after dinner had been distributed | 
among the Orpheonist All the shops in the town 
were closed, 80 some soldiers’ bread was sent for | 
from the barracks. ‘* Mesdames," said the Emperor 
gaily, ‘' I have only simple fare to offer you.’ And 
then those elegant ladies might be seen eating their 
sandwiches with the appetite of haymakers. Cham- 
pagne mixed with water moistened this frugal 
supper, which was the merriest eaten for a long time 
in the palace. 





The first concert of the Brussels Philharmonic 
Society given by the Association of Artists, came off | 
with great éclat. M. Bosselet conducted in the | 
absence of M. Haussens, who is seriously in. | 
Lindpaintner’s overture to “ Faust” opened the con- | 
cert: it is a flowery, melodious and rhythmic com- 
position. M. Tray sang ** Rappelle-toi” and “ L’air | 
d'Anardes,” by Gretag, with taste; we cannot say 
so much of M. Laurent’s singing. The concert 
overture by Fétis also is a remarkable work, like all | 
inspirations of that master, full of science and | 
refinements, and worked out in masterly style. The 
star of the evening, however, was the pianist Joseph 
Wieniawski; he literally transported the ngpe yond 
of the Philharmonic, who under the charm of his 
talent, hardly breathed, whilst he continued playing. 
It would be vain to ask to describe how he produces 
those notes, sufficient that he made a deep impres- 
sion in the concerto of Beethoven and the Fantaisie 
Hongrois« by Liszt 
gotten. 


an impression never to be for- 
The orchestra that so nobly played at this 
worthy of its name—Prime Orchestre de 

Almost all the associates are members 
and pupils of the Conservatoire. The haute volé 
of Brussels attended, and all in full dress, and there 
were many English who were among the most 
appreciative of the auditors, 


soirée 18 
Bruxelles. 





Mr, IF’. W. Robinson's dramatisation of his own 
novel, ‘* Poor Humanity,’ has been brought out in 
Now York, with good scenery, and generally a good 
cast. But the piece is so gloomy in tone, and the 
sets of situations in it are so very familiar, that it 
has not, thus far, awakened much public interest. 
Yet it serves as a medium for an extraordinary piece 
of character-painting, by Mr. W. Holston, who per- 
sonates it in the old hag, Mrs. Wisby. This is a 
character made up of low cunning, a fondness for 
creature comforts, utter moral obtuseness, a grim 
sort of unconscious humour, and the many oddities 
of an old woman steeped in selfishness and sin. 
Mr. Holston’s method in acting is extremely 
thorough and complete. He keeps the identity 
intact—as to physical no less than mental qualities 
—and while he makes Mrs, Wisby repulsive in the 
last degree, he wins the heartiest laughter for her 
ludicrous peculiarities, and contrives to awaken 
sympathy with what, in sueh a natare, is poor 
humanity indeed. Mr, Studley, as George Carr, 
very ably co-operates with this excellent actor, and 
80 the representation acquires that decided and 
reputable weight which only good acting can give, 





Last week Herr Ganz, Kapellmeister, died in 
London at the age of seventy-four. The deceased— 
whose son, Wilhelm, worthily follows his father’s 
profession—stood in the high estimation of his 
friends and fellow-workers ; though with the latter 
he has held no active competition for many years. 
In his time Herr Ganz conducted the orchestra of 
the Mayence Opera House, and raised its reputation 
to a very high point. Subsequently he was engaged 
as conductor of the German Opera Company, which 
gave representations in Drury Lane Theatre in 
1841-42, when the celebrated artists Mdmes. Stokel 
and Heinefetter, and the great Staudigl, first ap- 
peared. In 1845 Herr Ganz was conductor at the 
German Opera in Brussels, when * Don Giovanni,” 
the  Zauberfdte,” and “Der Freischiits” were 
produced under his direction, As a proof of his 
perfect acquaintance with these immortal works we 
may mention that he conducted them without the 
soore. Herr Gang was an intimate friend of the 
late Dr. Spohr, of Spontini (who presented him with 
one of his batons), and of Meyerbeer. The King of 





and he was elected member of several musical 
The post of Hof-Kapellmeister he owed 
to the late Duke of Hesse Darmstadt. 


societies. 





MR. GRUNEISEN’S POSTSCRIPT. 





During the opera season of the present year there 
came before public notice a pamphlet by Mr. C. L. 
Gruneisen, entitled **The Opera and the Press.” 
This pamphlet, it may be remembered was a compte 
rendu of the public career of Mr. Gye, and of the 
origin and growth of a misunderstanding between 
that gentleman and the writer. The title of the 
pamphlet did not convey the nature of its contents, 
save in so far as Mr. Gruneisen’s argument went— 
that a manager by relying on the support of jour- 
nalism and failing to secure public suffrage by doing 
his utmost for art, would assuredly fail. On this 
thesis, and applying the force of it to Messrs. Gye 
and Mapleson—Mr. Gruneisen predicted a speedy 
collapse for the fusion of the Italian opera houses. 
This was written in the spring of the present year, 
and we have now the issue of a second edition of the 
pamphlet, with a Postscript. The Postscript-—as is 
consistent with human nature—is an exultation 
over the accomplishment of the prophecy, 
and the completion of the historical parallel. 
In 1846, a coup de _ thédtre was directed 
against Mr. Lumley, and the Covent Garden 
dynasty arose. In 1869 a peaceful revolution left 
amalgamated opera shorn of half its strength—the 
better half. The rivalry will again be between 
Drury Lane and Covent Garden, the old patented 
houses. Mr. Gruneisen is quietly jubilant over the 
result, and augurs the best from the new opposition. 
His speculations as to the probable features of the 
season of 1870 are shrewd and suggestive, and as 
the predictions of a far-sighted man we give them in 
their entirety : 


“It may be assumed that the competition for the 
season of 1870 willbe on the star system. Although 
no official programs have as yet been issued either 
for Convent Garden or Drury Lane, statements have 
been published, quasi-official, whieh may lead to 
pretty accurate conclusions of the operatic future. 
At the former house, Mdme. Adelina Patti and 
Mdme. Pauline Lucea—the one a Marchioness and 
the other a Baroness—are to appear. An attempt 
will be made to make a position for Mdlle. Sessi, an 
artist who sang for a short time in Berlin. Mdme. 
Stalz comes from Italy, with a good reputation, and 
will be the rival of Tietjens. That great artist, 
Mdme. Viardot, is to give a series of farewell repre- 
sentations, and Signor Mario, it may be supposed, 
will come again under the same category of final 
performances. In addition to these artists, the 
names of Tamberlik, Nicolini (the tenor from Paris), 
Graziani, Petit Bagagiolo, &c., are specified. There 
are to be two conductors quite new to this country ; 
the one Signor Marioni, from Italy, and the other 
Signor Vianesi, from St. Petersburg. The entente 
cordiale between the northern and southern con- 
ductors will be as opposite as the poles. At Drury 
Lane Theatre, Mr, Wood, the musie publisher 
(Cramer and Co.), will be the impresario, with Mr, 
Jarrett as his aide-de-camp, the latter having been, 
in point of fact, the real active manager of Her 
Majesty’s Theatre when Mr. Mapleson ruled nomi- 
nally. Mr. Wood has had considerable experience 
as an opera-house and concert speculator. If Mr. 
Lumley invented Jenny Lind, Mr. Wood has 
| assuredly ‘created’ Nilsson. No sooner was the 
‘Fusion’ troupe of Covent Garden in working 
disorder that Mr. Wood wiled away Nilsson and 
Malle. Sinico, besides Mongini, Foli, and Santley. 
To these leading members of the ‘ confusion ’ season 
Mr. Wood has added Mame. Trebelli-Bettini, and her 
caro sposo, Sig. Bettini, Sig. Gardoni, and Sig. Gassier, 
all Maplesonian artists. But more than this, Mr. 
Wood has secured Mdme. Volpini, from St. Peters- 
burg, who was to have sung at the one-night season 
of the Lyceum Opera House, but didn’t, and Mdme. 
Monbelli, who was the ‘ star’ concert singer of last 

ear. Mr. Wood also relieved Messrs. Gye and 

apleson of the services of Signor Arditi, but left 
to them the legacy of Signor Calsi, who, however, it 
appears, they wil not accept, So it stands; two 
conductors for Covent Garden, who will agree as 
well, no doubt, as the two managers have done, and 
one conductor for Drury Lane, who will manfully 
do his duty, having no divided authority. 


foresaw, like most sagacious people, that a monopo- 
listie opera could never last; and like most prophets 
of ill, he got snubbed when he gave vent to a note 
of warning. Now that it has all come about, the 
triumph of his theories is complete, and he cannot 
help proclaiming it. Here were Messrs. Gye and 
Mapleson in happy possession of the only two opera 
companies and the only two opera houses in 
London. But in very few months a third opera 
house springs up “ with such appliances and 
attributes as are indicative of a strong struggle 
for supremacy.’ And Mr. Gruneisen even hints 
at a fourth opera—but a national establishment 
co-operating with Italian enterprise. The need of 
such an institution he reasonably urges. 


“The great want in this country is a National 
Opera House, co-operating with an Italian establish- 
ment. It can be tested, when this deficiency is 
supplied—when this disgraceful gap is filled up— 
when we can point with pride to such a represen- 
tation of the lyric drama of all schools as can be 
based on a permanent establishment—whether 
there is but one style of musie which will satisfy 
the fashionable frequenters of an Italian opera- 
house. But in combined action, in a management 
on the mutual principle, in securing for all classes 
of the community the execution of music of the 
master minds, as well as of works specially written 
to show off the prime donne for the time being, we 
may anticipate art advancement in this country. 
The Opera House for the purposes described will be 
built ; the enterprise will be undertaken conscien- 
tiously, with ample means to carry it out for a term 
of years. Audiences, it is pretended, cannot be 
educated to appreciate and enjoy the highest order 
of music. Evidence exists to prove that this asser- 
tion has no foundation. The progress of our 
Sacred Choral Societies, of the Handelian Fes- 
tivals, of the Provincial Musical Gatherings, of the 
Crystal Palace Concerts, and the Monday Popular 
Concerts, and of the Orchestral Associations all 
tends to prove that the masses are availing them- 
selves of cultivation and experience, and that there 
is no longer an exclusive class for the Lyric Drama.” 
According to the writer’s guarded utterances, the 
organisation of such an enterprise is not merely 
advisable but is actually projected. It will not be 
in the hands of a joint-stock company, nor in those 
of operatic traders. ‘The capital will be large, and 
sufficient to carry on the theatre for the time which 
must necessarily elapse before an English company 
can be thoroughly organised and trained.” Well, 
we shall see. If the day is coming round for the 
resuscitation of poor English Opera, amateurs will 
not have sighed nor speculators projected in yain, 





UNIVERSAL SINGING IN CHURCHES, 

The congregational reunions held in the Roman 
Catholic churches in this country for the success 
of the great gathering now taking place in the 
venerable City of the Seven Hills, has been followed 
by the opening of above a hundred churches in the 
metropolis for at least four services per diem for 
twelve successive days. ‘This twelve days’ meeting 
on the part of those belonging to the Established 
Church, independently of any higher action, is in 
fact asingularly curious musical movement. A little 
book of hymns, litanies—prose and metrical—with 
a few prose psalms for chanting, has been issued 
and freely given away to those attending these 
services, and although the singings are conducted 
without practice or rehearsal, it is not too much 
to say that in many of these places of worship, the 
congregations have produced an effect both 
touching and ennobling ; the heedless and heart- 
less character of our old parochial hymnody is no 
longer observable; there is nothing harsh and 
discordant; on the contrary, there is an earnest 
and well sustained stream of melody unremittingly 
kept up through litanies—some of which run on to 
a7 many as twenty verses—with a power which 
only a true enthusiasm can create. The litanies 
have of course the ordinary recurring precatory 
response, but the metrical hymns are, for the 
most part, singularised by a refrain, or burden, to 





There is a little dispensable insistance in the “T 
told you so” style of exhortation, about Mr. 





Prussia decorated him with the order Pour le Merite, 


Gruneisen’s pamphlet, but that is natural. 





He!—far older 


the end of each verse of the hymn, a fashion 
\long in vogue for secular songs containing & 
narrative. The practice is a very ancient one 
than Christianity itself; and 
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after having appealed to humanity for these 
twenty years past in our concert halls, it 
has made its way into our places of 
worship, The chants sung are of the 
free and unbarred kind—generally the two 
forms dignified by the term Parisian. Suffice it 
to say, they are not strictly examples of the 
ancient Latin order. The hymn tunes are nearly 
all modern, of limited range, within the command 
of the male register, and made up of adjacent in- 
tervals—chiefly the move to the second or third 
—and upon one solitary idea. This simplicity 
secures the general co-operation of the congrega- 
tion; after one or two verses the tune is under- 
stood and realized, the singing becomes universal. 
The movement of the melody is not that of the 
old fashion—a drawling of note to note, but a 
kind of cw#sural swing—a line phrase, divided 
once and no more. The grasp of a phrase sung 
in steady, and oftentimes in lively time, forbids 
much motion or change in the harmony, and the 
organ accompaniment is therefore unusually quiet, 
and full of repose. It is rare to hear any part- 
voiced harmony; indeed, the character of the 
melody and the lively rate of movement are 
opposed to any such exhibition. It is a unisonal 
rendering of a metrical hymn by a congregation, 
peculiarly belonging to the present times, and the 
result of a national growth in church song. The 
chorals in the oratorios of Mendelssohn, have 
nothing in common with it; the congregational 
syllable of the Old Hundredth—as if ent out by a 
hatchet—is weariness and desolation by its side: 
it is simply the blossom of a melody, happily fitted 
to the spirit and mechanism of the poetry, pro- 
fessedly composed for persons naturally musical 
and such as can be embodied by untrained voices. 
We say untrained voices; but it is only just to 
remark that the congregations are formed in many 
instances, of young ladies, and the working and 
intellectual strength of the young men of the 
country, and that the untrained voice is rather 
the exception than not. Dr, Jebb’s theory of the 
congregational undertone—the harmonic or melodic 
tumbling, which is not to interfere with the 
brilliant jubilation of the taught choir—is not 
known in these singings. The strong, earnest, 
and we may say, devout intention, engenders a 
sympathetic unity, an esthetic colouring, far more 
touching and intense than any effect that could 
be secured from the prettinesses and finesse of 
a professional choir. The religious idea and 
the deeply felt obligation are the mainsprings 
of the congregational utterance, and these 
emotions have drawn out the underlying capacity. 
Zeal for the cause has created the hymn and the 
tune, and the same feeling has provided the con- 
gregational choir. The prose litanies are no 
novelty, being decided imitations of the proces- 
sional so long used in the Roman Church. These 
are always unisonal, and not infrequently made 
up from some popular phrase not always of eccle- 


siastical origin. If the Roman ecclesiastic abjures |: 


the opera house, he makes no scruple in laying his 
hands on the new opera score, and abstracting 
whatever may be found to suit his purpose, The 
very elegance of the purloined jewel insists upon 
& general response, and forbids any rough or 
coarse rendering. The choice melody has a 
refining and elevating character amply strong 
enough to invite and carry on its true expression, 

The musical feature of this singular gathering 
is most remarkable, and a much greater success 
than could be imagined. It has arisen from unity 
of feeling and a right spirit in worship. It will 
not altogether pass away—for the re-union has no 
special sanctity—no ephemeral enthusiasm—but 
it is a clear demonstration of the great advance of 
the national mind in the outward expression of 
the hymn and of the wide-spread power for its 
realization. People have been slow to believe the 
records told of the congregational psalm in the 
early days of the Reformation, when the new form 
of the part-song choral destroyed the unmetrical 
and unisonal Latin melody: here the thing is 


melody, unisonally given, has destroyed the old 


Protestant psalm tune. The days of the psalm 
proper are numbered, and the Old Hundredth 
is gone for atime. It may be difficult to decide 
upon the future of the congregational choral; it 
never continueth in one stay, for it is the child of 
the people and moulds itself to the popular will. 
It has always represented the popular feeling, 
now warm and hearty—now cold and hard; at this 
timo it has descended to its simplest and most 
lowly form, which has made its way because indica- 
tive ofreal feeling. Asa unisonal song it may take 
a higher and more lofty tone; as a part-song it 
will possibly never again be what it has been. 
The old harmonic frame-work was large and 
massive. The spirit of the present epoch is hostile 
to any such slow progress. The modern pulse is 
of a quick beat, and national tunes are affected by 
the national pulse. It is difficult to retard that 
which is once accelerated; and the singings of 
congregations numbering in the aggregate near 
upon half a million will operate potentially on the 
church-going population of the metropolis. The 
new thing in the Established Church gives the 
fashion, and is certain to be adopted hy non-estab- 
lishmentarians. The chapel is now but the parody 
of the cathedral ; and the hymn of the Episcopalian 
is re-echoed in the psalm of the Independent, 
There is a no less reflective action existing among 
churchmen in regard to what takes place at Rome; 
and as the merits and capabilities of the ancient 
ritual music will now be put on their trial in the 
great convention of priests taking place around 
the primal fount of ecclesiastical melody, there 
will be ample opportunity for our clerical zealots 
and the sticklers for old usages to watch for the 
exhibition of first principles and profit by experi- 
enced example. The churches here have been all 
alive with the simple chants and tunes of congre- 
gations apparently strongly impressed with the 
work in which they have been engaged; and the 
general effect has been solemn and spirit-stirring. 
The demonstration of unisonal singing by upwards 
of a thousand priests in hymns and chants as old 
as Christianity itself, based upon the authority of 
the church, and made a surety and certainty by 
the practice of centuries, promises a sanctity and 
eloquence of song hardly to be imagined—certainly 
not to be described. The unisonal song has 
proved the favourite form with us here in London ; 
and that it will be otherwise in Rome is an im- 
possibility, for Rome knows no other in the 
exposition of her Psalter and Hymnarium. Good 
of some sort must arise out of this almost 
European outburst in worship music; and it 
cannot but lead to more earnest effort, and 
possibly some broad settling down upon principles 
tending to a general uniformity in the course and 
conduct of the music in our churches. 





THE EDUCATION OF GHOSTS. 





Stimulated by legends related by Mr. Daniel 
Home, Mr. Varley, and Mr. E. L. Blanchard, and 
other believers in the volition of sofas and reflective 
powers of pianofortes, the Dialectical Society have 
found their taste for the marvellous increase. 
Hitherto their curiosity has been confined to the 
recorded experiences of other people. Witnesses 
have appeared before them, testifying to having 
spoken with Joan Dare in the spirit, and to haying 
had a business transaction with Alexander the 
Great; but neither she of Orleans nor he of 
Macedon condescended to appear before the Dia- 
lectical Society in person. Such a state of things 
was of course highly unsatisfactory. It is true that 
people may go on living comfortably upon a store of 
faith in marvels of daily occurrence which they never 
themselves see, The Greeks and Romans evidently 
continued to believe devoutly in the Dryad and 
Naiad who swarmed on every side, and whom 
nobody ever saw. And it is equally possible 
to insist upon the volatility of chairs and tables, 
notwithstanding the immobility of one’s own ma- 
hogany, and to defend the power of supernatural 





reversed—the short chant-like language-phrased 








toe-pinching cometh from corns. On the other hand 
to gobemouches of a quasi-philosophic turn of mind, 
it is irritating to be constantly told of signs and 
wonders, and yet never be brought into personal 
contact with them. Your pseudo-philosopher prides 
himself upon being practical—on his talent for 
* scientific investigation.” Listening to a parcel of 
old wives’ stories is scientific investigation as far as 
it goes; but something moro is needed. Even old 
wives’ stories are apt to lose their effect when 
pondered over, and it is possible for a Dialectical 
Society to get into the sceptical state of little Paul 
Dombey when he began to reflect upon Mrs. Pip- 
chin’s narration of the mad bull. Thus it is quite 
natural for the Dialectical Society to desire cor- 
roboration of the marvels they have heard; but it is 
the means adopted by them which is singular, 
They combine the practical spirit of the present 
century with the credulous curiosity of a past age, 
and advertise for a Haunted House. Absolutely an 
advertisement for that commodity appeared last 
week in the Times. It stated that a few gentlemen 
wished to make philosophic investigations, and 
required premises reputed to be haunted in order ta 
be brought into contact with the objects of their 
research. And we understand on private authority 
that the few gentlemen so named are members of 
the Spiritualism Oommittee of the Dialectical 
Society. 

On the whole this motion is very encouraging. 
In the first place it demonstrates of course the 
immense spread education is making, and how far 
off we are in these happy times from the mental 
state rebuked in such exalted passages as ‘* Lo tho 
poor Indian whose untutored mind.’ Secondly 
it shows that the supernatural and horrific world 
is really a community with which we may 
have practical dealings. It shows the existence 
of a Ghost Market, which may be ‘ brisk,” or 
‘‘active,” or ‘ depressed,” or ‘‘showing an up. 
ward tendency,” just like Mr. Weller's “ things 
that is always going up and down in the City.” 
Half a century ago Bogy was a fearsome entity. He 
frequented crypts and sepulchres and decayed manors 
on shudderingly cold nights; he glided about de. 
solate poplars, and hovered over stagnant pools: 
he habited himself in shrouds, and often appeared 
with his throat cut or a deep gash over the heart. 
He terrified dairymaids and children, and resided in 
the coal cellar for the benefit of nurses. The houses 
in which Bogy took up his residence goon fell into 
disrepute and were unremunerative to their land- 
lords, But at present Bogy is a lively, cheery being 
with a taste for speculation and for the columns of 
the press. He has two or three journals of his own, 
He has a high priest named Pepper, whose business 
it isto get many a laugh at the expense of Bogy, 
and him Bogy tolerates and even favours, never 
revenging himself in any way. He rides in first- 
class carriages, sits down cosily with you at 
your own dining table, plays music for you, draws 
pictures for you, raps you in a playful manner 
over the head, drags out your arm or leg to 
an elongation of six or seven feet—all for g 
consideration of pounds, shillings, and pence. The 
houses which he haunts are no longer avoided 
as abodes of horror, but are advertised for, like 
furnished apartments, In fact Bogy, if not converted 
into a necessity of the day, is at all events a luxury 
in fashionable demand, like tartan dresses, Now 
this transformation we cannot but regard as a pro- 
gress more important in its results than the applica- 
tion of electricity, or the discovery of petroleum, or 
the invention of spectrum analysis. And we look 
forward to the time when society will be ‘ at home” 
not only to mortal but to immortal visiiors; when 
one may be asked to dinner to meet Virgil, Lope di 
Vega, and Mr. Tupper on the same day, and when for 
the post-prandia] entertainment a program may be 
submitted something after this model, 


STHESIA HOUSE. 
At nine o’clock an unpublished opera by My, Handel, entitled 


CAZOLINE. 


The characters sustained by Mdme, Pasta, Mame. Caradori 
Allan, Mdme. Vestris, Mr. Braham, Mr. Phillips, &c., &, 


The composer has kindly consented to conduct. 





toe-pinching, notwithstanding that one’s only private 


Between tho acts Herr Beethoven will perform upon the 





156 THE ORCHESTRA. 


|No. 322, Nov. 26, 69. 











pianoforte several of his posthumous eompositions. The | fell backwards on the ground as if in a fit. His 
piano is Collard and Collard’s steam instrument with photo- brethren gathered round the man, raised him up, 
SS and set him on his legs, panting and gasping for 
°f\ breath; and then the performance was over, this 
“| dropping down in a dead faint of one of the der- 
| vishes being the regular termination of the service. 
The turbans were put on, the score or so of Arabs 
who had squatted round the courtyard sauntered 


Dancing, table-waltzing, and 


Supper from the menu 
planchette, Hit 


M. the Emperor 
tellius. 





AN HONOURABLE MANAGER. 





An English correspondent, writing of the ways and | 
doings of New York, pays the following tribute to 
the manager of Wallack’s Theatre:—The moat | 
fashionable theatre belongs to Mr. Lester Wallack. 
This gentleman, who is the original from which Mr. 
Sothern took his conception of Lord Dundreary, is 
a finished He has all the sprightly 
airiness of Charles Mathews, combined with the 
most solid qualities of Alfred Wigan. He has a very 
good stock company, and when a play fails at his | 
theatre, the failure can seldom be ascribed to the | 
acting. But Mr. Wallack is not only worthy of | 
praise as a manager and an actor, but as an honest 
man. Although there is no copyright law to pro- 
tect English authors, he never plays their pieces 
without paying hansomely for them. This conduct | | 
is more honoured in the breach than the observance | 
by other managers. 1 do not think that English 
authors sufficiently understand the obligation which 
they are under to Mr. Wallack, or the difficulties 
with which he has to contend, in order to carry out 
his understanding with them. They should remember 
that there is no law to prevent him having a piece 
taken down in shorthand as soon as it appears on 
the London boards, and then acting it here, without 
paying one farthing to the author. Several of the 
dramatic authors have been playing fast and loose 
with him of late. They have entered into agree- 
ments with him, binding if not in law in honour, 
and then they have sought to make other arrange- 
ments through agents which are not to his advantage. 
In their own interest they will do well to leave their 
affairs in the hands of Mr. Wallack; they will not 
have to complain of his liberality. Although not 
compelled by law, he paid to Mr. Boucicault a far 
larger sum for the ** lying Scud” than he gained 
himself by its production. 


comedian. 





MUSIC AND DANCING IN CAIRO. 


A glimpse of the form of art which amuses the 
native Cairenes may be obtained by the foreigner 
during the festivities of the Suez opening. Not to 
be omitted by those who “do” Cairo, is a visit to 
the Howling Dervishes. The Howlers generally 
operate in a courtyard. At one side of the court 
there sit, cross-legged, half-a-dozen musicians play- 
ing on tambourines, flutes, and drums. Round the 
three remaining sides stand, close to each other, 
some thirty men howling and bowing to the utmost 
of their power. They are of all ages, from a bright- 
eyed, smooth-faced lad of ten to a wrinkled grey- 
haired old man of seventy. They all have heavy 
muslin turbans, most of them green in colour, and 
as the motion of the nodding becomes more rapid 
one turban after another falls to the ground, and 
their long, matted, thick hair tosses about their 
faces as they bend and drop their heads. An aged 
dervish, who acts apparently as master of the 
ceremonies, walks slowly round and round, urging 
the performers to increased exertions. A low, 
monotonous chant is kept up by the dervishes, and 
as the cadence swells and ebbs their motions 
keep time to the air, To throw your body 
about without moving your feet, to let your head 
drop as if your spine were broken, and then to 
jerk it backwards with a sudden spring, as if 
your body were a leg with a joint at the knees, and 
to keep meanwhile shouting out some gibberish of 
prayer without pausing to take breath—this is the 
duty of your howling dervish. Faster and faster 
went the chant of the singers, quicker and quicker 
the jerking and bobbing, louder and hoarser the gut- 
tural, panting shriek of prayer, till suddenly one of 
the company, who had distinguished himself by the 
vehemence of his gestures, tottered out of the ranks 


away, and the dervishes went home to rest till the 
next day, when the performance would have to be 
gone through again. 


though less sensational, exhibition, for the edifica- 
tion 


| with your arms stretched out at full length, the palm 
| of the right hand being held up towards the sky, the 


| that they spread out as if they were stretched over 


The Dancing Dervishes supply a more elegant, 


of the faithful. When the howlers have 
finished their performance, the dancers commence 
theirs. To spin round and round, like a teetotum, 


palm of the left down towards the ground, is the 
especial talent for which these dervishes are famous. 
Their long petticoats are weighted round the rim, so 


crinolines, as the dancers spin round and round. 
The step too which the men dance is very 
like that of the old trois temps waltz; and every 
Viennese student could waltz down the Cairo der- 
vishes, the longest of whose spins never exceeded 
five minutes. For the first quarter of an hour the 
spectacle of these men, with their tall white felt 
caps and their downcast eyes, their tight jackets and 
their bulging petticoats, was curious enough; but 
the sight soon became monotonous. Apparently, 
the natives had found out the fact that the show 
was not an amusing one; for, if it had not been for 
the European tourists present, there would not have 
been half-a-dozen lookers-on; and even the beadle, 
whose function it was to drive off with a stick the 
urchins who tried to peep through the open 
windows and see the show gratis, had pretty much a 
sinecure. 








CoLLeGE oF Orcanists.—The College of Organ- 
ists gave a full choral service last night at St. 
George-the-Martyr, Queen Square, Bloomsbury. 
There was a crowded attendance of the congrega- 
tion. The choir, which consisted of volunteers 
from her Majesty’s Chapel Royal, St. Paul’s, West- 
minster Abbey, Lincoln’s Inn Chapel, and from ten 
metropolitan parish churches, gave with much effect 
the psalms and anthems chosen for the occasion. 
The three anthems were by J. F. Bridge, Mus. Bac., 
J. H. Clarke, and Edwin Edwardes, who gained the 
annual prizes given by the college for ecclesiastical 
composition in 1864, 1868, and in the present year. 
The prayers were said by the Rev. Gerard Hallett, 
B.C.L., and the Rev. H. F. Limpus. The sermon 
was preached by the Rey. Sir Fred. Gore Ouseley, 
Bart., M.A., Mus. Doe. A collection was made after 
the service in aid of the funds of the college. 
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BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 
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SERVICE OF THE CHURCH OF ENGLAND. 


Arranged and principally Composed by 
Cc. E. WILLING, 
Organist of the Foundling, and late of All Saints, Margaret-street. 
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CHants ror THE MaGyiricat axnp Nunc Dimirtis, AND 
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WITH FOURTEEN NEW DOUBLE CHANTS, &c. 
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Dr. NEALE’S FUNERAL HYMN. 
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CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 
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cloth, 1s. ; by post, 1s. 14. ; ; sewed, 6d. ; by post, 7d. 

THE RHYTHM of ST. BERNARD of MORLATX, 

on the HEAVENLY COUNTRY. On Toned Paper, 2s. 

by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 

GLORIES of PARADISE, 1s. 6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, yg aot Styria ; with a 
Visit to Montenegro. 6s. ; by post, 6s 

TEXT EMBLEMS: a series of ‘Twelve beautiful 
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of PADUA. Translated, Verified, and Adapted to Modern 
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PRIVATE PRAYER. Publishing Monthly in 1s, Parts. 
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"1“CONFERENCES with GOD: ” a Book of 


Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 94d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 
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"!AN ACCOUNT of ALL SAINTS’ CHURCH, 


M: t Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thie 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 
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Tales. Translated from the German, With Preface by 
Rev. W. J. E. Bennett, Froome, 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
vet is 1a. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
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THE VOLUMES OF THE UNION REVIEW 
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Each 13s. 6d. ; by Post, 14s, 6d. 
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Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I. On PrespyTerranism and Iavinaism. 
Vol II. On Anasaprism, the InpgrgnpEnts, and the QuAKERS. 
Vol. II. On MerHopism and Swepensoreians, 
Fach 8s, 6d. ; by Post, 8s. 10d. 
Vols. ITV. and V. On Romanism. 2 Vols. Each 4s. 64.3; 
by Post, 4s. 10d. 


THE LITURGICAL REASON WHY; being a 
Series of Papers on the Pnaio é of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s. 3d. 

DR. IRONS ON MIRACLES AND PROPHECY; 
being the Sequel to ‘‘Tuz Brsiz anp 17s InteRPRETERS.” 
8s. 6a. ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. By 
Ww. + ae BO Prebendary of St. Paul’s, 8s. 6d, ; y 


SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the ng Tract 90."—British Magazine, 7.; by 


ADIGEST of ST. THOMAS on the SACRAMENTS, 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 
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Maps, Portraits and numerous Illustrations. 


XPLORATIONS of the HIGHLANDS 


of the BRAZIL: with a Full Description of the Gold and 


— Mines. By Capt. R. F. BURTON, F.R.G.S., &e. 
vols. 


PLACES AND PEOPLE: being Studies 
from Life. By J.C. PARKINSON, 1 vol., cr, 8vo. 
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Town, By JOSEPH VEREY, 1 vol, 


AISIE’S DREAM: a Novel. 


Author of ‘ Recommended to Mercy.” 8 vols. 
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RE WIFIE. a Novel. By ROSA 
NOUCHETTE CAREY. 2 vols. 
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CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


YRAMER'S CELEBRATED TUTOR for the 

/ VIANOFORTE, containing the Rudiments of Musie, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Sajor and Minor 
Keys, with a Prelude to each Key 


\RAMER’S SECOND BOOK, containing Scale 
) Passages, Kasy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Faroiliar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


YRAMER’S THIRD BOOK, Containing little 
/ Fantasias progressive in difficulty, Themes carefully selected 
from the Beet Writers, Preludes and Exercises from the more 
mivanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
( YRAMER'S FOURTH BOOK will contain 
J “Reereations” in Fantasia form, selected from Secular 


aul Sacred Works with a few short Exercises with special 
objects 


VRAMER’S FIFTH BOOK. Studies in Various 
/ Keys, chiefly introdactory to the Pieces contained in the 
following Book, 
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and SIMPKIN, M 


CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 


THE ORCHESTRA. 





e by Post for FOURTEEN Stamps. 


RAMER’S SIXTH BOOK. Selections from 

/ the simpler Works of the Great Writers—Haydn, Mozart, 

Beethoven and Mendelssohn, for entering on which the pupil 

will have been in a great measure prepared by the practice of the 
studies in Book 5. 


(yrae ER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 
tort from Cramer and the Standard Composers for the Piano- 
orte. 


RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 


Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 


TED, 201, Recenr Srreet, W.; 
ARSHALL & CO. 











“CRAMER’S 


NEV. 


GRAND PIANOFORTE; 
COTTAGE DESIGN. 
(TRIGHORD, CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas. 


TJ. HE improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘‘Stud ;” by the new Metallic Bridge; and by 
the redistribution of the Supports of the “Table d’Harmonic, 

Of this special pianoforte a writer in the St. James’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“The tone is certainly very fine; and those who have no-room 
in their houses for Grand os would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreciated 
(even by young ladies guileless of mechanics) in the richness or 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less definable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb, 20 says:—'‘The empire of the grand pianos is 





CRAMER'S EDUCATIONAL 


IN PROGRES 
Price One Shilling each. Free 


te MER’S VOCAL TUTOR, containing the 
/ Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, fiaple Songs in One and Two Parts, 
Useful for school and class teaching. 


YRAMER’S SECOND BOOK, containing Exer- 
/  clses, Solfoggi, &e., in the Advanced Keys, Songs in Two 
aud Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 

NRAMER’S THIRD BOOK, Exer- 

) cison, Solfeggi, &c., anenty selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 


containin 


COURSE FOR THE VOICE. 


SIVE BOOKS, 
by Post for Fourteen Stamps. 





RAMER’S SEVENTH BOOK, containing Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Voices. 


RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by Vv. Wallace and Henry 
Obser- 





YRAMER’S FOURTH BOOK, consisting of 

/ Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers, 

YRAMER’S FIFTH BOOK, containing Exercises 

) and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, acfarren, and 
Hatton, 
Cy anor SIXTH BOOK, containing Duets, 


Trios, and Part-songs by celebrated Composers. 


Smart. 
RAMER’S NINTH BOOK, containing 
by Manuel 
thoven, Duet by Mac- 


vations on the Art of ee (concluded), 
Garcia. Grand Selection : Song by 
farren, and a Trio by Wallace. 


RAMER’S TENTH BOOK, containing Ad- 


vanced Solfeggi from the celebrated works of Crescentini, 
| Paer, and Pelegrini ; and a Selection from the works of Sir Henry 


| Bishop. 
| Be ety ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
A, 4, roa Composers—Gounod, Balfe, Sullivan, 
David, " . 
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C RAMER’S NEW PIANOFORTE SOLOS. 
Deux Impromptus pourle Piano. Composée par * d. 
Oharles Hallé ..... eee . ese 3 


Caamen & Co. Limited, 201, Regent-street, W. 
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ARGUERITE. Mazurka. By T. M. Muni. 
Price 3s. 
Caamaun & Co. Limited, 201, Regent-street, W. 


Caamen & Co. Limited, 201, Regent-street, W. 
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Bolo 4s. Duet bs. 


Caauas & Co., Limited, 201, Regent Street, W. 





‘TELLA. Nocturne. By T. M. Mupis. 3s.) 


OSE BLANCHE WALTZ. By W. ©. Levey. 


H! THINK NOT THAT I CAN FORGET 

THEE. Written by B. 5S. Monrcomzrny. Music by 
Euizaseta Purr. 2s. 6d, 

Cramer & Co. Limited, 201, Regent-street, W. 


JADED LEAVES. Words by L. H. F. pv 
Tsaanavx. Adapted from a melody of Paul Henrion by 
W. C. Levey. 4s. 
Cuamzr & Co, Limited, 201, Regent-street, W. re 
eo TENDER WORDS. Sung by Mrs. 
Howard . Be 
| Cnuamzn & Co, Limited, 201, Regent-street, W. 
HE PEARL. A Souvenir. Words by tH. B. 














threat 1. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb. 20 says :—“ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delicate nuances of expression, and general precision, 
this instrument marks an important stage in the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Baicuton: West Street. Dustin: Westmoreland Street 
Batrast: High Street. 

May be had of Woop & Co., Edinburgh; and J, Mutrn Woon & 
Co., Glasgow. Mitsom & Sox, Bath; Suita & Son, anv 
Himg & Soy, Liverpool, and Birkenhead. 
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SONGS. 


KN aes, J. P. 
Angel land ..... 


A Voice from the Ocean ( B). picbdeth a6-be neiee coon e6tie 
Calm and storm (A Contrast) | os ee $0 00 dees pedene 
Daughter of the ‘Snow (** The Snowdrop” ) 
Go, forget me ... se 
I would I were a child. again daSshy se 
Land of my love . 
Little cares the Robin. ” Song ( is). (Bang by 
a time (s) . R 
Parting, The (Her last words at) ot 
Rocked in the cradle of the deep (B) . 
She wore a wreath of roses .. .. ° 
Why chime the bells so merrily (The New Year’s come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in Cand D © Kids Aocds 
Lily Graeme. Scotch Sx Song 0.0086 60 
Little Golden Hair =" ¥ > FS in D and E (s Ki . 2 9040 66 
Regret thee! .... bc0ck tes 
Separation .. 





“SMART, 1 H 
oe, inde, hee, ok. OOO ere 
Charge, Chester, charge (B)....... . 
Day is done, The ;c) . 
Do you think of the days that are gone, J Jeanie. 
Hopes of my heart eee 
In the sunny hours of May .. ‘ 
I dream of thee at morn, in A flat (1 ( 2). 
Ditto, in F (c) . 
I'll tell you why ld like to be ‘a rose. 
I stood beside a streamlet (c) . 9.00 00 000s ce 0 cc ecccce 
Look from thy lattice, in F (7 A )" eh Rasnske4ees once ceeres 
Ditto,inD ... 009 e0ebse 
Minnesinger’s dream ‘@) 
Magic of a Flower, "9 Fos 
Ditto, in E flat (B B). 
0 do not chide me €e'en 90 
U d Love and the new, The. cevennence 
O tell me, shall my love be mine. 00 0 be ee 
Paquita, in E flat (7),.. ohe-ge 
Ditto,inC .. pst ha sb apts co taat 
Priez pour Kile (Young Emmeline) ic) peuueb keen 46 46-08-00 
Pure in heart shall meet again, ‘The (e) aS Oe ere 
Rose of Ma + 
Rhine Mai en, The . 
Spinning Wheel, The 
Sir Brian the Bold (c) .. oe.00 ooee 
Soldier’s Wife, The . : 
cone night ! silver’ ight eee night i cc E fat 
and ‘ be SRA RS 
Tell me, sweet Zephyr (c).. anne 60 to 06'00N0 66.00 
The Broken Ring. Song (c c) . — 
Thinking of thee (c) . ae 
Through every chance and change (c iG ) once 006 
Two names, The ...... ke aaneiees 
Waiting for the Spring ic)” = 
Young Emmeline (Priez pour Elle) i). 


HATTON, J. ~< 


A maiden stood upon the shore (s), (sung wy ee. 
Parepa) .. 
Messenger, “The, (3), (sung by Piachek) 
Cariole, The, or Christmas sleigh ride .. 
Revenge (B), (sung by Staudigl) . ooo peee 
Come live with me, and be my love, i in B flat (x (er ) op ob 
Ditto, in G, (sung by Signor —— 
Good-bye, sweetheart, good-bye, inC. 
Ditto, in E flat (r) . 
Tlow proudly they'll hear of this ‘at home.. 
King Christmas (B) ., 
Man of War (8), (sung by Herr Formes)... oe 
Under the ape tree, in F (Robin Hood) (x). a 
Ditto, in E flat, (sung by Mr Sims Reeves) ........ 
Who bringeth me fresh flowers lynne 8 Song) ....... 
I dreamt I was a child again . 
Pauline’s SOM... .. 0. eeceseceseeres 
Hope, sweet hope 








sete eeeeneee 


Fee ee ee eee ee eneeee 
COCR eee ee ee ew anes 





ete Pee eee ce ere) 
eee eee eee rere rere) 


ee ee ee ee eeenes Coenen ee eeenee 


SULLIVAN, ARTHUR s. 
bees re bee sucks (from paategenns s “‘Tempest”) in 
Ditto i sung Miss Banics ay 3 eeneenten > | 
Bride from fat (gang by Slee oes - 


GOUNOD. 
Bear him forth (‘‘ Irene”) in E (s).. ee 
Courtly dove, in A and G(a), (sung by Mame. Sherrington 
Fair the rose of love is blowing (* ‘Trene’’) in B and G ‘ 
Fairer than the morning .. 
Far greater in his lowly state. “ Trene”) in D and 0 (s (s ). 
For lack of gold he Teft me (“‘ Irene”) in A and G.. 
Gold and gray, in F and D 
Hast thou seen the young day ‘blushing’ (“irene “yk in % 

flat and C (s) .. 

Hero to Leander, in D and © |. cecees 


CORR ee ee ee ee ee ee te ee 


Lark Song, The, in A and C Annan pedi cick vs 
Le Soir. Poesie de A. Lamartine. English’ ood een 


words ,, 
She alone charmeth my sadness, in G and E ‘@).. 


inane a 
A Day-dream, in D.. pabteviey ands se oe 
Ditto, in F (s), (sung by Mame. Shen 
Come to thy lattice. Serenade, in E flat (n) - 
Ditto,inc .. eevee 
I prithee give me back my heart, ‘ing (s)" nS ey Sere 
Ditto, in F (sung by Mdme. awe. 
Remember me. . need 

— uital, in ¥ minor ‘@):: 
Ditte nz minor, with simplified accompaniment ‘i, 
(sung by Mr. Sims Reeves) .. 

Stars in heaven (1) ,. 


Pee ee ee ew ee rene 


See ee ee ewe ee 


Se eeedeeevense 





‘i ad 
Thoughts of thee, in B flat and om ©, (sung by ‘Maime. 


m Wwe are parted (1)... .. i lg SO le: pc 


—_— 
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bo Conon Co com nm wich w? 
Goa ocoooomcocco: 


wec wee 


ORD COOH HORDES BO CO BONO HO DO PO BO NS NO PO BO NO BO PO PO BO BO PO BO WS PO DO BO BO CO BO 


BO BO BS BO CO BO CORO BO bO BO HO DO bo HO BO CO bo CONS 


Gocco cocenm coco cone go coco coro bo 


on Dk FHP DDE 
oo @ac eoacocoaecoo 


PAOHOAARD SCABAABSARBAGARABASAAAADAAGSAAIAICA ooooo 


AABASCRAOCAVRRAAGGAADSOACS 


Coan 


eco con cooacoo 





CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 





No. 1.—15 ENGLISH SONGS. 

The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid. 
Rock’d in the Cradle of the} Welcome me home. 
Pay ‘ a | omy ripe! ; 

ne Anchor's wei , lon: 0 
The Thorn. “ Tales of Beauty. 
I’d be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks, Banks of Allan Water. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Johnny comes marching | Hark! I hear an Angel sing. 

home again, I’m lonely since my Brother 
The Mocking Bird. died. 
Beautiful Dreamer. Tramp, tramp. 
Tis but a little faded Flower. | Nelly Ray. 
Watching for Pa. a me "to sleep, Mother. 
Come home, Father! of the Sea-shell. 
Mill May. Walt for the Waggon. 
Beautiful Isle of the Sea. 





No. 8.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
Phe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE. 





Annie, dear, good bye. Alice. 
The convent cell. The rose that opes at morn. 
Sweet Spat. hear A prayer. | A bey youth, 
Mary, don’t forge’ The dawn is breaking o’er us. 
When Memiasi - light is break- | Come, smile again, 

ing. Norah, Darling ! don’t believe 
Bonnie Kate. them. 

No. 5.—12 -—-~ SONGS. 
The Dove of the Ark, Day will I give thanks, 
Hymn of Eve. Ere nfancy’s Bu 
David Singing before Saul. The Worl ot Cc % 
Author of Good, O Lord, we trust in Thee. 
Gratitude, ht and Life dejected 
Bethlehem. Eanguish, 
Lamb of the Father. 
No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe, Fg 2 the silver’d waters roam. 
Pray, Goody. In Infancy. 
Water parted from the Sea, J * love is yonder 
Is one a heart that never 
There was 

The Vicar of Bray. Love is bat Z vapid aay. 
Oh J Aga woman’s heart is| Ere around the 





No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are => is but a summer day. 
1 to think. 


c ay 
Hark ! the lark. Dear mother, do <> an ate ai, 
Thine is my heart. A Warrior I 
Weep not for friends departed. | The Tear. 
Who is Sylvia? Smooth is the moonlit sea. 
Ave Maria, 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 
Come where my love lies dream- 


Gentle Annie. 
" Gone are the Days. 
bit a come again no eS 
more. 0. 


ees 
Ses say Bike the We Way. 


The Sunny 


No. 9.—12 OPERA SONGS. 
The i ews Home — ‘‘ Jessy fp het Dovaicn Mattie .* 


d of the Silv’ry Mail— 
eins a Ribbon—“The Sleep- “The River Spri o 


Footsteps on the Stairs, 
Nelly was a Lady. 
Beautiful Star. 

Ulalie, 








CRAMER'S VOCAL GEMS—Continued. 


No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. The meeting of the waters, 
Believe me, if all thoseendear-| Lesbia has a beaming eye, 
ing young charms, The last rose of summer, 

Love's young dream, The minstrel boy. 


Go where glory waits thee. The valley lay smiling. 


The that once through | Erin ! the tear and the smile. 
Tara’s halls, By that lake. 
Rich and rare were the gems| Has sorrow thy young days 
she wore, faded, 
No. 14..—6 SACRED DUETS. 
O give thanks. Jerusalem the Golden. 
Hast = cheered the broken- = saben 0 wb of the night. 
hearted. 
Nearer home. 
No. 15.—12 SONGS BY DIBDIN. 
Tom Bowling. The last shilling. 
While the lads of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 
J one f lly you waterman, The constant Sailor, 
t died at sea. vely Nan, 
ion Jack. The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


I’m afloat. Poor Rosalie. 

She wore a Wreath of Roses. The Emigrant’s Farewell. 

Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past ? 


Woodman, spare that Tree ! The old Sexton. 
Why chime the Bells so merrily? The young Savoyard. 
The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. Thy mem’ry comes like some 
Estelle. sweet Dream. 

Are you coming, bonnie Annie?) Why do I love thee yet? 

Come out with me. | Grace I Darling. 

They have given you toanother. Laurette. 


Blue eyed Nell, Wet and I'll come to you 
I can know thee no more. | my Lad, 

NO. 18.—5 SONGS BY BISHOP. 
Home, sweet Home. Bid me discourse. 
Should he upbraid. The Pilgrim of Love. 


Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
is, my Loved One, will — Willow she’s sleep- 


What is Home without a 


O Nancy, wiltthou gang wi’ me? 


pr: me to sleep 
The old Pine Woods, geek Love, forget me not, 
Louisiana Bell. Old Bob Ridley. 


The Song of the Rose, 


Mother? Kingdom coming. 
Lucy Lee. Why am I so happy. 
Gentle Nettie Moore. Ridin’ in a Railway Keer. 
De ole Kitchen, Keemo Kimo. 

No. 20.—SEXTEEN SCOTTISH SONGS, 
The Campbells are comin’ 


Ye banks and braes o’ bonnie 
Doon 





Annie Laurie. Duncan Gray. 
Within a mile of Edinburgh. O Charlie is my fet 
I’m o’er young to marry yet. A highland lad love was 
Auld lang syne. born. 
0, love is likea red, red rose, | Green grow the rushes, O | 
’ the rye. Auld Robin Gray, 
John Anderson, my Jo. Roslin Castle. 


No. 21.—SIX SEA SONGS. 





Th Deep, Sea. 
The Death aa Nelson. The Last atch. 
The Bay of Outward Bound, 
No. 22.—TEN ITALIAN OPERA SONGS. 
O thou fair and tender blossom. | In whispers soft and light. 
Childhood's fair Dream. To be happy and pass 


The ‘Troubadour’s Song, pleasure. 


My Bud of May—*“ She Stoops | Oh 8 Night. In our green Valley. 
Gong ihe Calmness from my to Conyers ” ; - Calmly the "Days dying. Fair one, thy toils are ended 
heart—‘‘ Matilda.” Coo ! says the Gentle Dove— | Gaily thro’ Life wander. 
Keep thy Heart for me—‘‘ Rose * Punchinello.” . 
Be mi me—" Sho stoops| vena Bm —“ Hel-| No, 23.12 SONGS OF THE RHINELAND. 
When the Elves at Dawn do » 
oe a saison ithe] “pate at enee Hae © | Home beloved, The Lacanth's Apprention 
Bride of Deng.” True unto Death, | The Violet and the Maiden 
-me-n « 
No. 10.—HAYDN’S CANZONETS—1sr. Ser. | (ey rea tise. Me Pipe 
May Morning. The livelong Day. 
Pie Per ens this throbbing Boson, 
Mother bids me bind my | Fidelity. No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


No. 11.—HAYDN’S CANZONETS—2np. Szr. 
Sailor’s Song. She never Told her Love. 
Asks Fair One? 
——— Why . my ne 
No. 12.—15 CHRISTY MINSTRELS’ SONGS. 
Jenny June. Ah, never deem my Love can 
‘ , change. 
ty choote to bea - er Fond-| Jeannie Lee. 
ness back. Old Jeasy. 
think not Love is light as) Stand Shed Uncle Sam, my 
me, 
The Little One that died, Julie ta Ball, 
I’w off to Baltimore. 
her up, bar Joan Brown let moaldring n 





Love is Life’s radiant Star. Let me kiss him for his 





tle mor 5 Mother. 
Willie's on the ‘k blue Sea, | Nelly Bly. 
Old Aunty Neal Cornelia Cob, 
8 She sl in the Valley 
“y) HL. -, Where has Lula gone? 
t te ere 
Siete tae mised | Some wh eight ream 
you, 4 
Loxpon: ORAMER & OO. LIMITED, 
201, Ruouut Srazetr,W.; 
BIMPEIN, MARSHALL & 00, 
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EXETER HALL. 


LAST THREE APPEARANCES OF 


MDLLE. CHRISTINE NILSSON. 























PROGRAMME OF THE THIRD SUBSCRIPTION CONCERT, 
On WEDNESDAY EVENING, DECEMBER Ist. 
PART I. 


MENDELSSOHN’S “LOBGESANG,” OR “HYMN OF PRAISE.” 


SOLOISTS: 
Mdlle. CHRISTINE NILSSON. Mdme. GILARDONI. 
Mr. SIMS REEVES anv Signor FOLI. 
Conpuctor - - - + Mr. HENRY LESLIE. 
~ACCOMPANIST - + = + + «© = = Mr. J. G. CALLCOTT. 


PART I. 
A Selection of Operatic, Instrumental, and Choral Music. 


IN WHICH THE ABOVE ARTISTES WILL ASSIST. 











THE FOURTH AND LAST SUBSCRIPTION CONCERT 


WILL TAKE PLACE ON 


WEDNESDAY EVENING, December 15th. 





SOLOISTS: 

Mdlle. CHRISTINE NILSSON. Mdme. GILARDONI. Mdlle. DRASDIL. 
Mr. SIMS REEVES. Signor FOLL. Mr. J. M. WEHLI. 
Conpuctor - Mr. HENRY LESLIE. 

ACCOMPANIST - - - - Mr. J. G. CALLCOTT. 





The Doors open at Seven, and the Performances commence at Half-past Seven o'clock. 











EXTRA CONCHEBT. 
MORNING PERFORMANCE, SATURDAY, DECEMBER 18th. 


DOORS OPEN AT 1,30, TO COMMENCE AT HALF-PAST TWO. 








REPETITION OF HANDEL’S ORATORIO, 


T H E MES SIA H. 


ARTISTES : 
Mdlle. CHRISTINE NILSSON. 
(Her last appearance in London this Season.) 
Mdlle. DRASDIL: 
Mr. SIMS REEVES. 
Signor FOLI. 


ORGANIST - - - - Mr. JOHN C. WARD. 
The CHORUS will consist of Mr. HENRY LESLIE’S FESTIVAL CHOIR. The BAND will include the 


most eminent Metropolitan Instrumentalists. 


Conductor - - - Mr. HENRY LESLIE. 


RESERVED SEATS, Area, Half-a-Guinea. 3 DE69 - 

A limited number of RESERVED STALLS, Centre Area or North and South Galleries, One Guinea. 

WEST GALLERY, 7s.; AREA UNRESERVED and ORCHESTRA, 5s. 

Tickets at the Handel Festival Ticket Office, 2, Exeter Hall; of Cramer & Co., 201, Regent Street,and 43, Moorgate Street; 


Mrrcnewy, 33, Old Bond Street; Cuarpenn, New Bond Street; Austin, St. James’s Hall; L. Cock & Co., 63, New 
Bond Street; Kurru, Prowsz, & Co., 48, Cheapside; and of AL¥reD Hays, 4, Royal Exchange Buildings. 














— 














Printed aud Published by Jamas 8 rirr, of 65, King-street, Golden-square, in the County of Middlesex, at the Primting-office, of Swirt & Co,, 66, King-street, afbresaid.—Friday, Nov. 26¢h, 1869 


